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AFTERMATH OF A NOVELIST
by John Pilkington
The history of literature contains many examples of writers
 
who quickly rise to the peak of their art, burn out their creative
 energies within a few years, and thereafter produce mediocre
 works for the remainder of their lives. Seldom does a once
 successful writer abandon his craft from deliberate choice; even
 less frequently does an artist silence himself because of the
 tension aroused by the opposition within him between his
 knowledge of what he should write and his emotional commit
­ment to what he wishes to write. Of this comparatively rare
 phenomenon, the later career of Henry Blake Fuller provides a
 partial example. After a decade of success as a novelist, Fuller
 wrote no novels for fifteen years; then he resumed, for the most
 part unsuccessfully even if at times with great brilliance, the
 writing of fiction, and in it he often alluded to the personal
 conflict that had prompted his silence.
Fuller’s rise to fame as the leading Chicago writer of the
 
1890’s should be called spectacular. He began the decade with
 the publication of two romantic, European travel idylls, 
The Chevalier of Pensieri-Vani (1890) and The Chatelaine of La
 Trinité (1892). Almost immediately he wrote The Cliff-Dwellers
 (1893) and With the Procession (1895), two thoroughly realis
­tic, some said naturalistic, novels about the industrial life of
 
Chica
go. The four volumes, which constitute his major contri ­
bution to American letters, represent at the same time both the
 height of his literary achievement and the dilemma in which he
 found himself as an artist. Convinced that the American artist
 must write of things and subjects American, Fuller yet knew
 that his own allegiance was to the postroads of Italy and to the
 creation of beauty by the exercise of the imagination. With
 William Dean Howells, Fuller foresaw that the immediate future
 of
 
the American novel lay with the naturalist-reporter; but, with  
6
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2 aftermath of a Novelist
Henry James, Fuller clung emotionally to the belief that form
 
and perception are the essence of literature.
Throughout the decade, Fuller struggled to align himself with
 
one side or the other. In 1895, after he had published his two
 Chicago novels, he could scarcely wait to get back to Italy. The
 literary result of his travels abroad in 1896-97 was From the
 Other 
Side,
 a volume of stories dealing with Europe. Back in  
Chicago he watched with growing distaste the events that
 moved the country into the Spanish-American War. His crit
­icism of American conduct appeared in The New Flag (1899),
 verse satires as vitriolic and bitterly polemic as any ever directed
 by a writer towards his own country. In 1899, he concluded a
 decade of writing with another European book, The Last
 Refuge: A Sicilian Romance.
Fuller’s work for the decade was about evenly divided be
­
tween American realism and European romance. To the former,
 his commitment was that of a
 
practical writer who knew that in  
this vein lay the future of the American novel. To the latter, his
 allegiance was that of a romantic worshipper of beauty and
 lover of art who saw no future for estheticism in American
 fiction. Under a very thin veneer of satire, he discussed his own
 problem and defended his artistic creed in Under the Skylights
 (1900).1 The failure of his book to find a receptive audience
 convinced Fuller of the soundness of his estimate of the pros
­pect ahead for the American novel. On the basis of what he
 considered the losing battle for romance, idealism, and imagina
­tion in art, Fuller decided to withdraw from competition.
1 See John Pilkington, “Henry Blake Fuller’s Satire on Hamlin Garland,” Uni
­
versity of Mississippi Studies in English, VIII (1967), 1-6.
2 Fuller to William 
Dean
 Howells, April 16, 1909, by permission of the Houghton  
Library of Harvard University.
II
In the fifteen years following the publication of Under the
 
Skylights, Henry Blake Fuller made no effort to write novels.
 Writing to William Dean Howells in 1909, Fuller declared that
 “repugnance toward writing fiction is now my normal state.”2
 During these years Hamlin Garland’s diaries furnish abundant,
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first-hand evidence of Fuller’s lack of motive for writing, his
 
abandonment of the novel form, and his pessimistic outlook.
 On one occasion, when Fuller arrived to spend the summer,
 Garland wrote: “Fuller came in and brought his trunks. . . . He
 gets more and more eccentric. I heard him talking to himself as
 he worked about his room. Just a
 
pleasant running commentary  
on what he was doing and thinking. He has nothing to do now
 but trip from one friend to the next—a sheer waste of
 
genius.”3
3 Entry 
in
 Hamlin Garland’s Diary, July 1, 1912; passages from Garland’s diary are  
published by permission of The Huntington Library, San Marino, California.
4Fuller’s editorials include “Why 
Is
 the Anglo-Saxon Disliked?” January 6; “The  
Modern Man and Nature,” January 20; “How to Make Good Aidermen,” April 14;
 “A National Park at Lake Itasca,” April 21; and “When in Doubt—Send Flowers,”
 August 11.
At intervals, Fuller engaged in writing short pieces suitable
 
for editorials and newspaper columns. For this kind of writing,
 he was eminently qualified by virtue of his wide reading, his
 expert knowledge of 
Chicago,
 and his vast fund of general infor ­
mation about architecture, sculpture, and literature. During
 1900, a series of his editorials appeared in The Saturday Even
­ing Post; and beginning with an article about Gabriele
 D’Annunzio’s II Fuoco on June 9, followed on July 14 by an
 essay entitled “Civic Federation and Literature,” Fuller became
 a contributor to the Chicago 
Post.
 During the following year,  
Fuller contributed to the paper, now known as the Chicago
 Evening Post, on a regular 
basis,
 writing a column for each  
Saturday’s issue during the months of April through September.
 Generally, Fuller wrote about Chicago, American and European
 literature, and, less frequently, opera, sculpture, and painting.
From April 19, 1902, to March 28, 1903, Fuller actually
 
took charge of the weekly literary supplement to the Chicago
 Evening Post. For each issue, he contributed a
 
review-article or  
a column of general interest. In the forty-six articles which he
 wrote, Fuller discussed the work of such writers as Henry
 James, F. Marion Crawford, Edith Wharton, Frank Norris,
 William Dean Howells, Jack London, Robert 
Louis
 Stevenson,  
Mrs. Humphry Ward, and the leading contemporary Italian and
 Russian novelists. His articles about general literary subjects in
­cluded such titles as “Erroneous Ideas about Prospects for the
8
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4 AFTERMATH OF A NOVELIST
‘Great American Novel,’ ” “Is Great Literature of the Future to
 
Come from American Continent?” “Increase in American Fic
­tion of Aristocratic Social Ideals,” and “Are Publishers Unjust
 to Young and Unknown Authors?”5
5 The articles appeared, respectively, May 17, 1902; June 14, 1902; November 8,
 
1902; and February 7, 
1903. 6 See Constance M. Griffin, Henry Blake Fuller: A Critical Biography (Phila
­delphia, Pennsylvania: University
 of Pennsylvania Press, 1939), p. 63.
Again, in 1910, Fuller resorted to literary journalism. This
 
time he contributed short pieces, most of them editorials, to the
 Chicago Record Herald. Shortly after he began, Garland noted
 in his diary that Fuller’s outlook was improving and that the
 routine demanded by the work had proved particularly benefi
­
cial
 to him. In a spurt of activity, Fuller wrote fifteen hundred  
editorials in 1910-11 and about four hundred in 1913-14.6 Al
­though most of them 
are
 unsigned, the few pieces which bear  
his name and may be regarded as typical of the others deal with
 general subjects only tangentially related to literature.
Upon the seventy-odd pieces that he wrote between 1900
 
and 1903 for the Chicago Evening Post and the huge number
 that he produced between 1910 and 1914 for the Chicago
 Record Herald, Fuller lavished the same meticulous care in
 preparation and writing that in the past he had devoted to the
 composition of his novels; yet, except for a very small monetary
 reward and the slight advantage of regular publication, he
 gained little benefit from his hackwork. More than anything
 else, these ventures into literary journalism furnish additional
 evidence of his retreat from the center to the peripheral areas of
 literature and his compelling need to keep himself occupied.
From time to time, during these years, Fuller wrote short
 
stories, though his average rate of production was less than one
 story each year. In 1908, he gathered together four of his
 stories which had already appeared in Scribner's and The Cen
­tury, added to the group three new stories, and published the
 collection as Waldo Trench and Others: Stories of Americans in
 Italy.
As the sub-title implies, the seven stories were linked by the
 
general theme of the American sojourner in such Italian cities as
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Rome, Florence, Venice, and Palermo. Immediately, reviewers
 
called attention to the similarity between Fuller’s work and that
 of Henry James. Because of the subject matter, the style, and,
 in several instances, the plot, Fuller’s volume invited the com
­parison with James. “Eliza Hepburn’s Deliverance,” for
 example, was described as a “Fullerized ‘Europe,’ ” while “A
 Coal from the Embers” was considered reminiscent of
 
James’s  
“The Aspern Papers.”7 No one, however, regarded Fuller as
 either 
an
 imitator or a follower of James.
7 Clipping file, Henry Blake Fuller Collection, Newberry Library, Chicago.
8 Fuller, Waldo Trench and Others: Stories of Americans in Italy (New York:
 
Charles Scribner’s Sons, 1908), pp. 80-81.
9 Ibid., p. 88.
While praising Fuller’s technical skill in story-telling, his sub
­
tle stylistic effects, and his delicate humor, critics generally
 failed to notice the undercurrent of anti-American criticism in
 Fuller’s work. He had taken a mildly critical attitude in his
 earlier European fiction; but in these pieces, written after the
 Spanish-American War, there was an edge to his remarks that
 was sharper than it had been in his previous work.
In “New Wine,” for example, Fuller underscored his habitual
 
distrust of American superiority and American willingness to
 meddle in other people’s affairs. In this piece, an Italian noble
­man, attracted to a young American girl, meets disaster when he
 applies American precepts to the Italian peasants on his estate.
 Fuller’s criticism of the War with 
Spain
 lies behind the remark  
made to the Italian by Bannister Grayle, a wealthy young
 American tourist: “If the Americans admire a man who can
 humbug, how much more do they admire a man who can plun
­der!”8 
Even
 more pointedly, Miss Sibyl McChesney affirms that  
the Italian’s peasants “merely ask that the car of Juggernaut
 shall roll over them. . . . Well, gratify them. Roll. ”9
American snobbery, crudity, and naivete appear throughout
 
the stories. In “For the Faith,” Philippa, a
 
young  instructor at a  
Connecticut academy, endeavors to absorb European culture in
 a few weeks’ tour. Asked what she was trying to accomplish,
 Philippa replies: “I was trying to help America become the
 greatest ever. We need culture, and I was doing my best to
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6 AFTERMATH OF A NOVELIST
cultivate myself, and to aid those who depend on me for in
­
struction and guidance.”10 In “Addolorata’s Intervention,”
 Fuller satirizes young Miss Addie Matthews, who is “more
 cultivated than Culture in Culture’s most cultivated mo
­ments.”11 Although Miss Matthews has become “so completely
 Italianate as to call herself ‘Addolorata,’ ”12 she admits that
 “with every passing day I come to feel surer that, after ah, I still
 view the great fundamentals through the atmosphere of my
 native Poughkeepsie.”13 Similar examples of Americans search
­ing for culture in a Europe that they cannot, or
 
will not, under ­
stand because American values oppose the fundamentals of
 humanistic culture may be found in the other stories in the
 volume.
10Ibid,
 
p. 189.
11 Ibid., p. 276.
12 Ibid.
13 Ibid., p. 293.
14 Ibid., p. 8.
The deep undercurrent of satire on the American tourist,
 
however, is perhaps best seen in the title story, “Waldo Trench
 Regains His Youth.” On board the Macedonia, a ship filled with
 Americans taking “guided tours” of Italy, Waldo Trench, a
 young man originally from Stapleville, Nebraska, but lately
 from Oklahoma, meets three other Americans also bound for
 Italy: Aurelius Gilmore, the narrator; Elizabeth Payne, a
 
young  
woman in search of Culture; and Mrs. Madeline K. Pritchard,
 her aunt. All of the characters, except Mrs. Pritchard, a middle-
 aged woman from “near Cleveland,” are going to Italy for
 “improvement.” Having been around the world twice and spent
 the years of her youth in the mad pursuit of culture, Mrs.
 Pritchard has now “accomplished the grand circle” and reached
 the point “where culture, as a moving force, was genially ig
­nored.”14 She is “reverting” to the present. She prefers her
 own “dialect” to correct grammar, the hand organ to a sym
­phony, a French automobile show to an Italian painting gallery,
 and her own taste in contemporary furniture to that approved
 by House Beautiful. In sum, Mrs. Pritchard now lives in the
 present and enjoys her anti-cultural sentiments. She is one of
 Fuller’s most 
lively
 and humorous characters.
11
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The emphasis of Fuller’s story, however, falls on Waldo
 
Trench. In contrast to Mrs. Pritchard’s attitude, Waldo Trench
 
values
 the past. For him, antiquity is the only criterion of  
artistic merit; and as he hastens from period to period, back
­ward in time, he finally reaches the Etruscans. He becomes
 excited about old Etruscan foundations (the walls have long
 
since
 crumbled) until he encounters an Englishman who super ­
ciliously dismisses the Etruscans with the retort, “I’m after the
 Pelasgians.”15 When Trench learns that the Pelasgians are older
 than the Etruscans, he declares, “Then I’ve got to take them up
 right away.”16 Before Waldo can completely lose himself in the
 prehistoric past, he discovers his love for Miss Payne and they
 resolve to “remain modem.”
15 Ibid., p. 40.
16 Ibid.
In view of the admiration for the monuments of Etruscan
 
culture that Fuller had voiced at the outset of his career in The
 Chevalier of Pensieri- Vani, his faintly contemptuous attitude in
 “Waldo Trench Regains His Youth” must be understood as a
 reflection of Fuller’s changed attitude towards Europe. At fifty,
 as he conceived the character of Waldo Trench, Fuller may have
 felt that his own veneration for the past had restricted his full
 participation in life around him. Speaking through Mrs. Pritch
­ard, Fuller’s 
advice
 to young Waldo Trench was to forget the  
mysteries of prehistoric antiquities and instead to use his vigor,
 energy, and singleness of purpose in Oklahoma. At any event,
 Fuller was certain that—regardless of his own case—this course
 was the best one for Americans to pursue.
Literary journalism and the occasional composition of short
 
stories were not the only literary activities which engaged
 Fuller’s time during the years before America entered World
 War I. In 1912, Harriet Monroe, then about to found her re
­markable and influential Poetry: A Magazine of Verse, invited
 Fuller to become the first member of its advisory committee.
 As a writer respected everywhere for his high standards of
 craftsmanship and his profound grasp of artistic principles,
 Fuller’s name was an asset. Aware he had written no poetry,
 Miss Monroe believed, as she later wrote, that “he had a poet’s
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8 AFTERMATH OF A NOVELIST
imagination and keen feeling for rhythm, and beauty of
 
style.”17 Although Fuller helped her to discover new talent and
 to establish the progressive, even revolutionary, reputation of
 the magazine, his most sustained contribution lay in his
 editorial abilities. As Hamlin Garland, Hobart Chatfield-Taylor,
 Lorado Taft, and many others could affirm, Fuller was an
 editor and proof-reader without equal. Much of the excellence
 of Poetry was due to Fuller’s high standards of writing and
 printing.
17 “Henry B. Fuller,
”
 Poetry, XXXV (October, 1929), 39; see also Harriet Mon ­
roe, A Poet’s Life: Seventy Years 
in
 a Changing World (New York: The Macmillan  
Company, 1938), p. 286; and Anna Morgan, ed., Tributes to Henry B. ([Chicago]
 Ralph Fletcher Seymour Publisher, 1929), p. 31.
18 Letter to Hamlin Garland, January 14, 1916; letters from Fuller to Garland are
 
used by 
permission
 of the University of Souther  California Library.
19 
“
A New Field for Free Verse, ” The Dial, LXI (December 14, 1916), 515.
III
In 1916, after ten years of silence, Fuller’s interest in writing
 
suddenly revived. “I am doing a set of 20-25 vers libre bio
­graphies for a book—each piece about 160-170 lines; many of
 them condensed short stories, in pseudo-poetic guise,” he
 announced to an astonished Hamlin Garland.18 “They touch
 miscellaneously on art, literature, stage, politics, society, soci
­ology, psychies, morals, et cetry,” continued Fuller; “I feel that
 I am escaping the multifarious deadening detail of the conven
­tional short story.”
As 
his
 comments implied, Fuller was trying to adapt the free  
verse form used by Edgar Lee Masters in Spoon River Anthol
­ogy to the writing of short stories. Fuller believed, as he wrote
 in The Dial, that the contemporary American short story had
 become a “mass of deadwood,” written by formula and ham
­strung by conventions of description, characterization, and
 action. In its place, Fuller wished to substitute “the short story
 written in free verse,” which he argued could be biographical,
 episodical, or semi-lyrical. Balancing “on the fence between
 poetry and prose,” asserted Fuller, the free verse short story
 “can give in a single epithet the essence of a
 
prose sentence, and  
in a single phrase the spirit of a
 
prose paragraph.”19
13
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Within three months, Fuller had written twenty-five verse
 
stories, most of them biographies, and was trying to place them
 for publication. Harriet Monroe accepted two for Poetry,
 Francis Hackett took two for The New Republic, and Houghton
 Mifflin Company agreed to publish all of them in a single
 volume. Edgar Lee Masters encouraged Fuller’s experiment and
 helped to read the page proof of the book.
Early in February, 1917, Fuller’s twenty-five free verse ex
­
periments were published as Lines Long and Short. Virtually all
 of the pieces were biographies, Fuller’s preference, numerically
 at least, being slightly in favor of men over women. Although
 Fuller’s tone was friendly, informal, even conversational, his
 customary playfulness and humor were lacking; instead, he
 sounded a pervasive note of sadness and futility. Almost in
­variably, youth appears as a time for activity, optimism, and
 adventure; middle-age follows as a cooling off period in which
 youthful hopes fade, disappointments multiply, and marriages
 crumble; and by sixty, the subject has either died in the knowl
­edge of his failure or faces an empty, lonely old age. The
 monotony which results from this uniform pattern of ideas con
­stitutes one of the principal weaknesses of Fuller’s biographies.
The general content of Fuller’s verse biographies, as well as
 
their frequently close relationship to his own life, may be seen
 from the selections entitled “Tobias Holt, Bachelor” (the first
 piece in the volume) and “Postponement.” At twenty, Tobias
 Holt displays the same interest in young ladies as the other men
 of his circle. At twenty-eight, he is still single. In 
his
 thirties, he  
often dines with his married friends and 
sends
 presents to their  
children; but as he approaches fifty, he finds that “Uncle Toby”
 must send more presents, learn more humorous stories, and lend
 more books than ever before to insure his continued welcome.
 At sixty-five, he is keeping busy but finding his life “rather
 bleak” as he lies ill in a boarding-house. Holt’s vicarious living
 and his partial participation in life 
suggest
 Fuller himself.  
Significantly, Fuller refuses to write the ending, but affirms that
 “it’s sad to be old, and alone.”
Fuller’s use of 
his
 own life for his verse biographies becomes  
almost painfully apparent in “Postponement.” Except for the
 fact that the subject of this piece never 
visits
 Europe, the re ­
14
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lationship between Albert F. 
McComb
 and Henry B. Fuller  
appears remarkably close. At seventeen, after reading about
 Dickens’ London, Ruskin’s Venice, and the Italy of Raphael,
 Albert dedicates himself to the romance of the past in far-away
 places. At twenty-one, 
he
 takes a “position,” but his heart is  
never in the business. At twenty-five, he refuses a share in the
 business for fear entanglements may prevent him from “crossing
 over” once he has saved enough money; and for the same
 reason, at twenty-six, he refuses marriage. While others make
 fortunes in the West, Albert lives mainly in the Italy of his
 imagination. At fifty-two, he finds he must help his grand-nieces
 with the grocery bills. Finally, “past sixty,” when he suddenly
 inherits the money to cross over, the war prevents him from
 going. Albert retires, his eyes now “too dim to see the Here and
 Now, / Or to divine the local glories Just About to Be.” Thus,
 the events of Albert’s life seem to justify the comment of the
 few persons who remark upon his death at “sixty-odd,” the
 comment with which Fuller prefaces the 
verse
 biography:
That he had
 
lived a futile life,
And that Europe was to blame:
His continual hankering after the Old World
 
Had made him a failure in the 
New.Incidents from Fuller’s own life, as 
well
 as many of his  
characteristic attitudes, may be found throughout the verse
 biographies. His antagonism to marriage, for example, appears
 in “Rigmarole,” “Victory,” “The Statue,” “The Outsider,” and
 “Chameleon.” His views on single life provide materials for
 “Polly Greene,” “Death of Aunt Juliana,” and “Tobias Holt,
 Bachelor.” His criticism of the emptiness of business life finds
 expression in “Aridity,” “Toward Childhood,” “Manners,” and
 “The Day of Danger.” Other sketches, such as “The Two
 Apprentices,” “Alonzo Grout,” “The Art of Life,” and “Deli
­quescence,” reflect the unhappiness and frustrations of the artist
 in America. Consistently, in Lines Long and Short, the
 characters 
are
 defeated men and women who have failed either  
to realize their potential or to achieve happiness in the field of
 their choice.
Both the merit and the weakness of Fuller’s volume lie in his
 
compression of material for a lengthy story into the space of a
 
15
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few hundred lines of verse. At his best in sketches like “Tobias
 
Holt, Bachelor” and “Postponement,” Fuller develops con
­vincingly a single aspect of a subject’s life within remarkably
 few lines. On the whole, however, Fuller’s free verse biographies
 suffer more than they gain from the compression necessitated
 by the form. For brevity, Fuller sacrifices the details of
 character and incident that would carry intellectual and emo
­tional conviction to the reader. Probably, Fuller demanded too
 much from the form. Had he related his individual pieces, as
 Masters had done in Spoon River Anthology, or as Sherwood
 Anderson was to do in Winesburg, Ohio, Fuller might have been
 more successful. As it is, Lines Long and Short remains a
 collection of separate, free verse biographies possessing no
 essential organic unity.
In July, 1917, only six months after Lines Long and Short
 
was published, Fuller completed On the Stairs, his first novel in
 eighteen years. The two books were related both in theory and
 in content. Lines Long and Short had been an effort to com
­press the short story form; in On the Stairs, Fuller attempted to
 compress the novel. Explaining his theory in 
an
 article entitled  
“
A
 Plea for Shorter Novels,” which appeared in The Dial, Fuller  
declared that “compressed form is itself one of the manifesta
­tions of force—an evidence of vigor.”20 The novelist, asserted
 Fuller, should be able to express himself adequately in 50,000
 words instead of 90,000 which were required by the novel
 usually considered of “moderate length.” Fuller intended On
 the Stairs to be an illustration of this principle.
20 “A Plea for Shorter Novels,” The Dial, LXIII (August 30, 1917), 139.
The relationship between Lines Long and Short and On the
 
Stairs extends beyond the form to the content. Despite the
 separate identities of the verse biographies, the lives of Fuller’s
 characters 
fall
 into two distinct patterns: the subject whose  
career, in his alienation from Chicago, suggests that of Fuller
 himself; and the person who without serious questioning con
­forms to what the community expects of him. In Lines Long
 and Short, both avenues of development result in unhappiness.
 In many respects, On the Stairs is a longer, more poignant ex
­position of a similar theme.
16
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With respect to construction and the symmetry of its design,
 
On the Stairs approaches artistic perfection more nearly than
 any other novel by Fuller. The action takes place within an
 envelope of two incidents, both recounted in the opening pages.
 In 1873, Johnny McComas stands aside, as Raymond Prince
 descends the main stairs of Grant’s Private Academy. In 1916,
 Raymond Prince stands 
aside
 as Johnny McComas descends the  
marble stairway of the Mid-Continent National Bank. On both
 occasions, they exchange the same words of greeting. Fuller’s
 objective in the remainder of the novel is to account for the
 reversal of their roles.
Raymond Prince, whose life resembles that of Fuller himself,
 
represents the third generation of the family. His grandfather,
 Jehiel Prince, of New England ancestry, had founded the family
 fortunes; but in the hands of his son, James Prince, they had
 diminished rather than increased. Of
 
the three men, Raymond is  
least capable, either by inclination or by temperament, of
 restoring the position of the Prince family in society. Raymond,
 in fact, develops a settled repugnance to business; rather, he
 devotes his life to music, literature, painting, and foreign travel.
 At fifty, having divorced 
his
 wife, he abandons his esthetic con ­
cerns and tries to recoup his financial affairs, only to recognize
 how totally unfit he is to compete in business enterprises.
 Forced to sell his house at a
 
loss, Raymond moves into a bache ­
lor’s den in a private hotel. A lonely figure, no longer partici
­pating actively in life, he lives mainly in his memories of his
 European experiences, subscribes to a branch of the public
 library, and occasionally visits picture-exhibitions or attends
 musical concerts.
In almost every respect a sharp contrast to Raymond’s in
­
effectual participation in the life of the city, the career of
 Johnny McComas seems remarkably successful. As Raymond
 moves downhill, Johnny rises from rags to riches. Beginning
 
life  
in the stable behind the Prince mansion, Johnny becomes a
 crude but gregarious American “go-getter.” 
He
 cares nothing for  
books or art; he lacks taste, refinement, and sensibility; but he
 possesses both the ability and the ambition to make money.
 After marrying a rich man’s daughter, Johnny takes advantage
 of his father-in-law’s capital to strengthen the financial position
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of his bank, shrewdly concludes several lucrative “deals,” and
 
obtains private “tips” before investing his money in stocks. In
 every respect, Johnny conforms to the money-based standards
 of Chicago. Eventually, Johnny marries Raymond’s former wife
 and adopts his son Albert. When Albert, in the final scene of the
 novel, marries Johnny’s daughter by his first marriage, Ray
­mond Prince has become “an unregarded and negligible spec
­tator”21 in one of the back pews of the church.
21 Fuller, On the Stairs' (Boston and 
New
 York: Houghton Mifflin Company  
1917), p. 265.
 22 Ibid., p. 250.
Outwardly at least, Johnny 
McComas,
 the crude, raw,  
vigorous force, wins everything, while Raymond Prince, the sen
­sitive, cultured intellectual, declines, without even making a
 fight, to the level of vicarious participation, a passive “onlooker
 in life.”22 Though Fuller has refined his characterization, made
 Johnny hard but attractive through his activity, Johnny’s affin
­ities are yet with the cliff-dwellers and the money-makers. For
 all his gregariousness, Johnny has no real perception of the
 values of life, no worthwhile goal for his activity, and no desire
 to resist the pressures for conformity. His material prosperity
 and his ceaseless activity are achieved at the cost of the human
 spirit.
The major weakness of Fuller’s novel, however, lies in the
 
fact that instead of opposing the market-place values of Johnny
 with a positive assertion of the worth of humanistic pursuits,
 Fuller deliberately makes them lead to a
 
life equally as futile as  
that of Johnny McComas. Raymond’s lifelong interest in all of
 the arts leads eventually to the negation of the very humanistic
 spirit which culture is supposed to foster. In place of a “para
­dise within,” Raymond creates his own private hell of lone
­liness, futility, and hopelessness. In the end, Fuller has stacked
 the cards against his own case and written his own sense of
 failure into his fictional character. Reading On the Stairs,
 Hamlin Garland recognized what Fuller had done. “Henry B.’s
 book came in today,” wrote Garland in his diary (March 30,
 1918), “and I read it at a sitting but it left a gray desolation in
 my spirit. What’s the use?”
18
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In writing On the Stairs, Fuller had broken his long silence
 
primarily to restate his case against Chicago and, beyond 
Chi­cago, America; but in the thirty-five years separating The Cliff-
 Dwellers and On the Stairs, Fuller’s attitude had not changed
 greatly. In 1917, he still believed that the values of the market
­place were essentially false values and that the individual could
 best realize his potential as a human being through travel and 
an understanding of the several arts. The fact remains, however,
 that there was virtually nothing in On the Stairs that Fuller had
 not already written and written more forcefully during the
 decade of the nineties.
In both Lines Long and Short and On the Stairs, Fuller had
 
been experimenting with new fictional techniques. In Bertram
 Cope's Year, 
his
 next novel, Fuller’s choice of  homosexuality as  
his subject matter was an experiment that amounted almost to a
 sensation. Despite the comparative freedom to deal with
 sexual relationships which had recently been won for the novel
 by such writers as Dreiser, Crane, and Norris, homosexuality as
 primary subject matter for a novel occurred so rarely in Ameri
­can fiction as to be virtually unknown. Moreover, in 
view
 of  
Fuller’s long-standing aversion to the slightest hint of
 
indelicacy  
in fiction—
an
 aversion which colored his distaste for naturalistic  
fiction—his choice of the homosexual theme becomes very re
­markable.
The plot of Bertram Cope's Year is developed with Fuller’s
 
usual care for the architectonics of fiction. As the novel opens,
 Bertram Cope, a young instructor at a small college in Wiscon
­sin, has left behind his intimate friend, Arthur Lemoyne, to
 return to the university at Churchton for graduate study. 
Cope quickly enters the social 
circle
 of  Mrs. Medora Phillips, a widow,  
whose house shelters, in addition to herself and her late hus
­band’s half-brother, Joseph Foster, three artistically minded
 young women—Amy Leffingwell, Hortense Dunton, and
 Carolyn Thorpe. Mrs. Phillips also includes among her select
 friends Basil Randolph, described by Fuller as a graying
 “scholar manqué,” who, though not an alumnus himself, likes
 to participate vicariously in academic life and who “would have
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enjoyed knowing, and knowing intimately,”23 a few select
 
young men at the institution.
Bertram Cope rapidly becomes the object of the attentions of
 
all the leading characters. For a time, Amy Leffingwell traps
 him into an engagement from which he scarcely escapes before
 he becomes entangled, successively, by Hortense Dunton and
 Carolyn Thorpe. Although Cope remains cold and indifferent to
 the advances of all the women, he responds warmly to both
 Arthur Lemoyne and to Basil Randolph. To obtain room to
 entertain Cope on weekends, Randolph moves to a
 
larger apart ­
ment, but Randolph proves no match for his younger rival,
 Arthur Lemoyne. At Cope’s insistence, Lemoyne comes to the
 university and immediately asserts his claim to Cope’s
 affections. Unfortunately, Lemoyne, after playing the part of a
 girl in a campus play, makes suggestive gestures toward another
 male student, an act which brings about his dismissal. 
Cope leaves the university with him; and after the two young men
 spend several days together, Cope implies in a letter to Mrs.
 Phillips that they have 
gone
 their separate ways.
Bertram Cope's Year is an unsuccessful novel. Its fatal weak
­ness lies not so much in Fuller’s choice of 
homosexuality for his  
subject matter as 
in
 his failure to deal adequately with the  
impact of sexual abnormality upon the lives of his characters.
 Although he supplies abundant evidence of the homosexual ten
­dencies of all the major male characters, he never once indicates
 the tension or the emotional conflicts which accompany or
 result from their sexual deviations. To have probed the inner
 psychological problems of his characters would, of course, have
 violated Fuller’s sense of delicacy; but his failure to deal with
 this aspect of his subject makes the introduction of the material
 rather pointless and the novel more sensational than meaning
­
ful. After finishing Bertram Cope's Year in May, 1918, Fuller
 negotiated with several New York firms for publishing it; but, probably because of its subject matter, he could not reach
 agreement with any of them. Eventually, his friend, Ralph Sey-
23Fuller, 
Bertram
 Cope’s Year (Chicago: Ralph Fletcher Seymour, 1919), p. 13.  
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mour, who printed Poetry, brought out the novel more than
 
anything else as a favor to Fuller. When it appeared in October,
 1919, very few copies were sold, and it was generally ignored in
 the periodical press. Sometime later, Fuller collected the un
­bound sheets from Seymour and destroyed them.
IV
Between 1917 and 1919, Fuller had published three books,
 
none of which, from his point of view, had been successful.
 Friendly critics had praised his experiments in Lines Long and
 Short and On the Stairs, but Bertram Cope's Year had en
­countered either mild hostility or silence. Once again, Fuller
 retired from the field. “My disrelish for the writing-and-publish-
 ing game,” wrote Fuller to Garland (May 22, 1920), “is now
 absolute. There seems to be no way for one to get read or paid,
 so—Shutters up.”
So far as writing novels was concerned, Fuller kept the
 
shutters up until the last few months before his death in 1929;
 yet, even though he was aware that his major work had been
 completed with the publication of Bertram Cope’s Year, Fuller
 by no means withdrew from literary affairs. His knowledge of
 the history of artistic movements in Illinois, particularly Chi
­cago, brought him in 1920 
an
 invitation to write two chapters  
in The Centennial History of Illinois; and Fuller’s contributions
 to the multi-volume historical survey, “Development of Arts
 and Letters” and “The Growth of Education, Art, and Letters,”
 were widely acknowledged as authoritative.24
24 Respectively, Chap. IX, Vol. IV, The Industrial State, 1870-1893, by Ernest
 
Ludlow 
Bogart
 and Charles Manfred Thompson, and Chap. II, Vol. V., The Modern  
Commonwealth, 1893-1918, 
by
 Ernest Ludlow Bogart and John Mabry Matthews;  
both volumes in 
Centennial
 History of Illinois, ed. Ernest Ludlow Bogart and Charles  
Manfred Thompson (Springfield, Illinois: The Illinois Centennial Commission, 1920).
In the years following, Fuller read first manuscript and then
 
page proof for the still publishing Hobart Chatfield-Taylor,
 Lorado Taft, and Hamlin Garland, in whose literary autobiog
­raphies Fuller’s name appears repeatedly. He limited his own
 writing to the composition of literary articles for a number of
 prominent journals. A list of the periodicals for which Fuller
 wrote would include The Freeman, The New Republic, The
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Nation, The Bookman, Commonweal, Poetry, Saturday Review
 
of Literature, and Literary Digest International Book Review.
 In addition, Fuller contributed articles for the literary sections
 of the Chicago Tribune, the New York Times, the New York
 Evening Post, and the New York Herald-Tribune.
The majority of Fuller’s articles for these periodicals may
 
scarcely be called hackwork. Beginning with his review-articles
 for The Dial, which he wrote between 1917 and 1919, Fuller’s
 incisive analysis and thoughtful criticism of literature and art,
 mostly non-fiction, generally determined the editorial attitude
 of the journal for which he was writing. Particularly in
The Freeman was Fuller’s commentary influential. His articles 
on James Branch Cabell, Giles Lytton Strachey, Preserved Smith,
 Percy Lubbock, Henry James, and Hamlin Garland were widely
 admired and acknowledged as authoritative expressions of con
­servative literary opinion.25 His prominence as a nationally-
 known reviewer brought his own work to the attention of such
 men as Carl Van Vechten, Van Wyck Brooks, Francis Hackett,
 H. L. Mencken, and Carl Van Doren. To his amusement and
 immense satisfaction, Fuller found himself in the position of
 being almost “revived” as a novelist at the very time that he had
 abandoned the writing of
 
novels.
25 See Susan J. Turner, A History of the Freeman (New York and London:
 
Columbia University Press, 1963), pp. 112-115.
In the spring of 1924, Fuller proudly noted that in the past
 
year he had written sixty articles, reviews, and short stories.
 Financed in part by this writing and in part by the maturing of
 a thousand-dollar bond, Fuller, now sixty-seven and not in the
 best of health, determined to make one more visit to Europe
 before settling down, as he wrote Garland late in 
March,
 “for  
the finish.” In a fashion reminiscent of the Freiherr’s journey
 through Italy with young Bruno in The Last Refuge, Fuller
 planned to make the trip with William Emery Shepherd, a
 senior at the University of Illinois. At twenty-two, Shepherd
 was, as Fuller pointed out, the same age as he had been when he
 made his first European tour. Through March and April, as
 Fuller mapped their itinerary with his usual thoroughness, there
 were moments when he felt he really did not wish to make the
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journey. So late as May 1, replying to Garland’s own doubts
 
about wanting to visit London, Fuller noted that “off and on, I
 feel that way myself—sort of wishing, every few days, that I
 wasn’t going, after all.”
Early in June, after several days’ sightseeing in New York,
 
Fuller and Shepherd sailed for England. In London, they met
 Hamlin Garland, a solitary sightseer, eager for Fuller’s com
­panionship. Garland thought his old friend looked tired and
 ready to “quit and go home if he could decently do so.” 26
 After spending several weeks in England, Fuller and Shepherd
 remained in Paris for ten days, then traveled through Switzer
­land down into Italy. “My boy is not learning travel,” wrote
 Fuller, August 9, from Venice. “Travel is a chore,” he con
­tinued, “a job, almost a cross; and you were well advised to
 keep to the comforts and conveniences of London.”
26 Garland’s Diary, June 28, 1924; in successive revisions to his diaries, Garland
 
added emphasis to the passages referring to Fuller’s disappointment over the trip with
 Shepherd; and in Afternoon Neighbors (New York: The Macmillan Company, 1934),
 pp. 182-183, Garland phrased the matter very bluntly.
27 See Garland, Afternoon Neighbors, pp. 130, 139.
After his European tour in 1924, Fuller’s output of articles
 
declined. Much of his time was occupied with visits to the Gar
­lands and other friends, the proof-reading of his friends’ manu
­scripts, and discussions of literary matters. In the evenings, he
 liked to play dominoes or “hearts” with the Garland family. In
 the summer of 1926, Garland doubted that Fuller would ever
 write much more, but he affirmed that Fuller, whose hair and
 beard had long since turned white, was still the most satisfac
­tory companion of his old age.27 In a letter to Garland, January
 1, 1927, from Chicago, Fuller wrote that he was “beginning
 New Year’s at a new address—no damn Kitchenetters swarming
 on all hands.” Fuller’s reference was to a roominghouse on
 Harper Avenue, the last of a long succession of rooming
 
houses  
in which he had lived during the past three decades. Here, by
 himself, as he wished, Fuller lived the remaining two years of
 his life; and, here, to the vast astonishment of his friends, he
 wrote two more novels and even began a third before the heart
 attack that ended his 
life.
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On his seventy-second birthday, January 9, 1929, after a
 
silence of ten years, Fuller was once more writing a novel. On
 January 14, he wrote Garland:
Did I mention a book? Well, there is one; so far along
 
now, that I feel quite sure of it. Wheeled in on Dec.
 30, and have written 27,000 words (twice over—well
 typewritten) in sixteen days; fourteen chaps.—there
 may be 20-22. I’m sorry to say, however, that the
 book is of a type you won’t care for: a travel-fiction
 de fantaisie, centering about the Mediterranean, and
 taking in everything from the Alps to the Sahara. I
 have taken some of the Characters from my early
 Italian books for the ‘‘stock” of the soup and have
 added new, present-day types for 
every
 spoonful-  
folks of all varieties and of all nationalities. It all
 seems to come very easily, as you may judge—right of
 the air; but whether it will find a publisher is another
 question—and I can’t afford to print another book at
 my own expense.
Before the end of January, Fuller had finished his novel, en
­
titled Gardens of This World, sent the manuscript to a pub
­lisher, and begun a second novel.
At intervals, Fuller kept Garland informed of his progress. By
 
the beginning of April, Fuller had written two-thirds of the new
 volume which he was to call Not on the Screen; and by the end
 of May, Alfred A. Knopf had issued contracts for both books.
 “
Life
 for Henry, you see,” he wrote Garland on May 25, “is  
getting down to a matter of credit: he wants to finish up not
 only emphatically but well. To add to the emphasis, if not to
 the well-ness, he is now in his third book, having written the
 first chapter.” In the same letter, he added, “I’ve never felt
 more write—y nor had a better run of ideas (am just ailing
 enough to make them come!).”
The theme of Gardens of This World arises from Fuller’s
 
belief that there are places where for a moment at least the
 sensitive individual may effectively shut out of his life “the
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ugly, the banal, the wide wastes of horror.”28 To discover these
 
gardens, the Chevalier of Pensieri-Vani and the Seigneur of
 Hors-Concours, now old men, begin a journey in Paris. Their
 quest leads them through France, Spain, Morocco, along the
 shores of
 
the Mediterranean, Italy, and back again to Paris. Each  
of the twenty-four chapters of the novel contains a separate
 episode which may conceivably relate to the principal theme;
 but, as the novel progresses, the gardens motif becomes
 secondary to the individual incidents. Indeed, after the early
 chapters, only the reappearance of the same characters provides
 the book with a semblance of unity.
28 Fuller, Gardens of This World (New York: Alfred A. Knopf, 1929), p. 3.
Fuller enjoyed bringing back to fictional life the characters
 
who had been admired in his early “idealistic travel-fiction.” His
 readers, who remembered The Chevalier of Pensieri-Vani, The
 Chatelaine of 
La
 Trinité, and The Last Refuge, encountered all  
the important 
figures,
 and many of the minor characters, in  
Gardens of This World. In addition to the Chevalier and Hors-
 Concours, those whom Fuller revived included the Chatelaine of
 La Trinité, now the head of a Protestant sisterhood in
 Lausanne; Aurelia West, now Madame la Comtesse Aurélia de
 Feuillevolante, of Paris; Tempo-Rubato, now the Duke of
 Largo; and the Freiherr von Kaltenau. The Prorege of Arcopia,
 the Duke of Avon and Severn, and George W. Occident have
 died; but, in part, at least, their places have been taken by the
 Duke’s nephew, who has succeeded to the title, and by Occi
­dent’s son, an aviator.
Although Fuller tried once again to evoke the charm of
 
Europe that he had conveyed effectively to American readers in
 his early work, he was only partly successful. In the Freiherr’s
 farewell to Italy, the reader finds a trace of Fuller’s earlier,
 romantic mood: “Never had cypresses seemed deeper, denser,
 more heavily burdened with the centuries. Never had closer
 shadows been thrown; never had a white town, an azure lake, a
 purpling headland behind it, shown through aged trunks with a
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greater intensity of charm.”29 Such passages as this one are
 
exceptional. On the whole, Fuller did not succeed in conveying
 the charm of these gardens, because they no longer held a
 charm for him. Instead of the romantic glow of the Italian
 countryside that he had rendered convincingly in The Chevalier
 of Pensieri-Vani, Fuller constructed in Gardens of 
This
 World a  
novel whose characters 
move
 across a bright, gleaming surface  
that is polished but unconvincing.
29 Ibid., pp. 151-152.
In one of his last letters to Garland (June 10, 1929), Fuller
 
remarked that he had written Gardens of 
This
 World to please  
himself but that Not on the Screen was very much a different
 matter. “It’s Chicago to-day,” declared Fuller. “Clubs, opera,
 football, teas, prize-fights, art-exhibits, kept women, private
 fisticuffs, police, bathing parties, ‘orgies,’ etc. etc. That is to
 say, it’s a righthanded version of a lefthanded ‘film’ society
­story. Fun to do—and
 
it means something. It’s got sense.”
As his comments about the work implied, Fuller intended
 Not on the Screen to show how a novelist using the technique
 of realism would develop a plot which in the motion pictures
 had been melodrama. As the novel opens, a young couple,
 Embert Howell and Evelyn Trent, are watching a motion
 picture. On the screen they see a
 
melodrama  in which a mother  
opposes a young man’s courtship of her daughter because the
 family fortunes may be saved by the marriage of the daughter
 to a wealthy, middle-aged, immoral businessman. Just as the
 businessman’s mistress is about to entrap him and the young
 suitor is about to be arrested by the police, Embert reminds
 Evelyn that “this is about where we came in,” and the couple
 leave the theatre. In the novel which follows, Fuller narrates
 these same events, “not on the screen,” but as they take place
 in the ordinary lives of Embert and Evelyn. Fuller gives the plot
 a happy ending in which true 
love
 defeats the scheming  mother  
and middle-aged suitor.
As a novel of social realism, Fuller’s work has serious short
­
comings. Despite his objection to the motion picture plot as
 melodramatic, Fuller’s own work suffers from the same weak
­
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ness, since the story develops out of
 
incidents rather than from  
character. None of the characters comes alive; most of them,
 particularly the bond-salesman hero, Embert Howell, 
seem wooden figures which Fuller manipulates like the counters on a
 checkerboard. The strength of Not on the Screen lies in its
 general architectural outline, but Fuller’s failure to work out
 the details in a credible manner almost overwhelms the ex
­cellence of his original design. This same weakness had been
 apparent earlier both in The Last Refuge and On the Stairs.
 Neither Gardens of This World nor Not on the Screen added
 greatly to Fuller’s reputation, and very likely the same
 comment would have been valid for the novel which he left
 unfinished at his death in 1929.
V
More
 than anything else, Fuller’s career after 1900 demon ­
strates the strength and persistence of the emotional and in
­tellectual conflicts in his personality. Probably no one knew
 better than Fuller what had happened in the last thirty years of
 his life. As he had written in Lines Long and Short, “his con
­tinual hankering after the Old World/Had made him a failure in
 the New.” Fuller knew that in the first half of the 1890’s he
 had made his point about the issues between Europe and Ameri
­ca. By 1900 he also realized that he had really no more to say
 about these issues. Wisely, it seems now, he abandoned fiction
 and turned to criticism; but as the years passed, he could not
 resist the temptation to return to the novel form, even when he
 must have known that he had nothing new to add to his old
 themes and little to offer for new themes. Probably what over
­powered his critical judgment was his desire to finish strong, to
 add to his place in American letters, to make a comeback. The
 aftermath was not successful.
Possibly Fuller made one serious error in his self-criticism. He
 
overlooked his capacity for satire. 
He
 possessed a profoundly  
analytical mind and a remarkable sense of humor. The former
 provided him with penetrating insight and incisive comment
 upon men and issues, while the latter gave him the detachment
 essential to the satirist’s art. His volume of satirical novelettes,
 Under the Skylights, provides an excellent example of his talent
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in this field. Had Fuller worked this vein, his career would have
 
taken a different turn after 1900, and he might have turned his
 inner conflicts into new and artistically significant channels.
 Had he continued to write satire, the aftermath might have been
 different.
Fuller’s case remains one of the most interesting facets of
 
American literature. Not strong enough to rank with William
 Dean Howells and not imaginative enough to challenge Henry
 James, Fuller yet provides an outstanding example of the
 American writer caught between the romantic notions of the
 past, far away places, and Old World beauty and the solid
 realities of New World materialism. Very likely, he is not the
 last sensitive American whose career 
will
 be shaped by the con ­
flict of these forces.
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BEN JONSON AND SHAKESPEARE: 1623-1626
by James E. Savage
Momentous events occurred in England in 1623, among them
 
the trip to Spain, incognito, of Prince Charles and George
 Villiers, Duke of Buckingham, for the purpose of wooing the
 Infanta. Of hardly less import was the publication by Heminge
 and Condell of the First Folio of Shakespeare. A third event of
 a different kind and of less momentous consequence was the
 burning of Ben Jonson’s library. We need not linger with the
 journey to Spain except to note that there was almost universal
 rejoicing when Charles returned safe—unwed—escaped as it were
 from the snares of Philip and the Pope.
As a part of these rejoicings, Ben Jonson prepared a masque,
 
Neptunes Triumph. It was never performed because of an in
­soluble question of protocol involving Spanish and French
 ambassadors. Portions of it were salvaged and used on Twelfth
 Night, 1625, in another masque, The Fortunate Isles, again cele
­brating the escape of Prince Charles, and glancing at the
 forthcoming union of Charles with Henrietta Maria of France.
Other portions were used in The Staple of Newes, acted by
 
“His Maiesties Servants” early in 1626. It is largely these por
­tions that I wish to juxtapose with the burning of Jonson’s
 library and the publication of the First Folio. My starting point
 should perhaps be the association of Jonson with that volume.
 It is Jonson’s initials that, without much enthusiasm, assure the
 reader that the Droeshout portrait was “for gentle Shakespeare
 cut.”1 And, probably the best known of all Jonson’s writings is
 his tribute in the front matter of that volume, “To the memory
1The source for all quotations from the work of Shakespeare will be, for lan
­
guage, The Norton Facsimile (New York, 1968). The numbers of acts, scenes, and
 lines will be supplied from Shakespeare, The Complete Works, ed. by G. B. Harrison
 (New York, 1952).
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of my beloved, The AVTHOR, MR. WILLIAM SHAKE
­
SPEARE.”
It seems not improbable, also, that Jonson lent touches to
 
the two prose items in the introductory matter to the Folio.
 Both appear over the names of Heminge and Condell. In the
 dedicatory address to the Earls of Pembroke and Montgomery,
 a glance at Jonson is almost certainly implied in the phrase, “he
 [Shakespeare] not having the fate common with some
 [Jonson?], to be exequitor to his owne writings.” In this same
 address there appears one image which may be unique with
 Jonson, that of the “gummes,” in association with sacrifices. He
 uses it thus in the dedication to Lady Mary Wroth which pre
­cedes The Alchemist:
In the age of sacrifices, the truth of religion was
 
not in the greatnesse, & fat of the offrings, but in the
 deuotion, and zeale of the sacrificers: Else, what
 could a handfull of gummes haue done in the sight of
 a hecatombe?
(V, 289, 1-6)2
2 All passages quoted from the work of Jonson will be as they appear 
in
 Ben  
Jonson, ed. by Herford and Simpson (11 vols.; Oxford, 1932-1952).
3 This possibility that “To the great Variety of Readers” was partly Jonson’s was
 
suggested by Steevens (Boswell’s Shakespeare of 1820, II, 663-675), who cited
 parallel passages from introductory matter to Catiline, The New Inne, The Magnetic
 Lady, Bartholomew Fayre, and Discoveries. Herford and Simpson (Ben Jonson, XI,
 140-144) though tempted by the idea, on the whole reject it.
The corresponding image in the First Folio is this:
Country hands reach foorth milke, creame, fruites, or
 
what they haue: and many Nations (we haue heard)
 that had not gummes & incense, obtained their re
­quests with a leauened Cake. It was no fault to
 approch their Gods, by what meanes they could: And
 the most, though meanest, of things are made more
 precious, when they 
are
 dedicated to Temples.
Certainly much of the material of the address to the readers is
 
Jonsonian—the ranking of readers from foolish to wise, the cer
­tainty that the reader will “censure,” the evolution of that
 censure, “your six-pen ’orth, your shillings worth.”3
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What does a man read who has just lost his books to the
 
wrath of Vulcan? One possible reason for Vulcan’s action, says
 Jonson in “Execration upon Vulcan,” was that he found in
 Jonson’s study some “pieces” of “base allay”—“parcels of a
 play.” It is highly probable that those parcels belonged to The
 Staple of Newes, since we have no play from Jonson’s hand
 after The Dwell is an Asse (1615), and since the first to appear
 after the fire was 
The
 Staple of Newes. There is in that play, I  
believe, much echoing of Shakespeare, and
 
very probably a spe ­
cific tribute to him. Since Jonson did lose his library, and
 presumably his beloved Greek and Latin mentors, perhaps he
 was reduced to reading the work of
 
his compeers, and the First  
Folio would 
easily
 come to hand. At any rate, one is reminded  
more of Shakespeare’s plays in The Staple of Newes than in any
 other play by Jonson.
The Staple of Newes itself is a
 
better play than scholars have  
conceded, though it is of course not among
 
his greatest. But, it  
should certainly not be placed, with Dryden, among the
 “Dotages.”4 Its structure is like that of The Devil is an Asse, in
 which all lines of action converge on the greedy fool, Fitz-
 dottrell. The action converges in The Staple of Newes on the
 Lady Pecunia—almost an allegorical representation of wealth.
 The makers of news at the Staple, Cymbal and his fellows, seek
 to have her sojourn with them: the usurer, the “money-bawd,”
 Peniboy Senior, strives to employ Pecunia and her servants,
 Mortgage, Statute, Band, Wax, and Broker, to bring
 
him “ten in  
the hundred,” and Peniboy Junior, to whom she is temporarily
 entrusted, employs her with something of the prodigality of a
 Timon of Athens. Peniboy Canter, in the attitude of a chorus,
 comments on events as they proceed, and resolves all problems
 at the end, with appropriate comment and punishment or re
­ward. In a secondary choric role is Lickfinger, the cook. He is
 associated in a small capacity with all lines of action, but much
 of what he says, or of what is said of him, is extraneous to the
4
 
In his Jonson and the Comic Truth (Madison, 1957), J. J. Enck so ranks it (p.  
250). C. G. Thayer, 
in
 his Ben Jonson (Norman, 1963), considers that to place The  
Staple of Newes among the “dotages” is a “gross misreading
”
 (p. 177). Herford and  
Simpson consider Jonson’s “decadence” to have been suggested in The Devil is an
 Asse, but not in The 
Staple
 of Newes, though “disastrously clear” thereafter.  
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central theme, the wooing, and the right use, of the Lady
 
Pecunia.
In setting forth the speculation that in The Staple of Newes
 
Jonson is much preoccupied with Shakespeare, that he is in
 
som
e measure indebted to him, and that he incorporates in the  
play a massive tribute to him, I shall work along three paths.
 First, I shall suggest that Jonson is sufficiently indebted to
 Timon of Athens for incident, structure, and thought, that
 Timon of Athens should properly be listed among the sources
 of The Staple of Newes. I shall then collect occasional lines or
 phrases that may be echoes from Shakespeare’s other plays.
 Finally, I shall follow the ubiquitous Lickfinger through various
 conversations to what I believe to be the tribute to Shake
­speare—the passage describing “the Master Cooke. ”
Perhaps sometime before the year 1623 Jonson set out to
 
write a comedy about the right use of wealth. The most logical
 framework on which to hang such a commentary is the career
 of a prodigal in association with some symbol for wealth itself.
 These must in turn be supported by subsidiary figures such as
 the Miser, Peniboy Senior, the cheater, Cymbal, with 
his
 whole  
operation of the staple of news, and, finally, a sort of chorus,
 Peniboy Canter.
When Ben Jonson chose to use sources, he employed them
 
freely, arrogantly. The list of major sources for The Staple of
 Newes is unusually long for a comedy by Jonson: Plutus and
 The Wasps of Aristophanes; Lucian’s Timon; The
 Deipnosophistae of Athenaeus; The London Prodigal, which has
 been attributed to both Shakespeare and Jonson; Chaucer’s
 Hous of Fame; Book five of Rabelais; and, of Jonson’s own
 work, The Case Is Altered, Cynthia’s Revels, and the masques
 News from the New World, Neptunes Triumph and The For
­tunate Isles.5 Before this essay is finished, it will appear that a
 dozen or more plays of Shakespeare’s should be listed, perhaps
 as possible sources, perhaps as targets.
Of these many plays, however, only Timon of Athens appears
 
to have had an effect on both the structure and ideas of The
5
 
For this information I am indebted to Herford and Simpson and to De Winter,  
ed., The Staple of Newes (New York, 1905).
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Staple of Newes. It is my opinion that the kinship between the
 
two plays is closer than editors have noted.
Jonson’s prodigal, Peniboy Junior, is, I believe, partially con
­
ceived in terms of Shakespeare’s prodigal, Timon.6 There may
 have been some reciprocity between the two authors—
 Shakespeare for Timon of Athens borrowing from Jonson—and
 Jonson in turn borrowing from Timon of Athens. Oscar J.
 Campbell has pointed out that in Timon of Athens Shakespeare
 was undertaking a satirical play in the manner of Jonson’s
 Sejanus.7 The list of the eight “principall Tragedians” which fol
­lows the text in the Jonson Folio of 1616 has the name of
 Shakespeare in the fifth position. Shakespeare’s familiarity with
 “To the Readers” of the Quarto may perhaps be assumed,
 particularly his knowledge of
 
Jonson’s prescription for a tragic  
poem: “Truth of Argument, dignity of Persons, grauity and
 height of Elocution, fulnesse and frequencie of Sentence.”
 Timon of Athens has much of “Elocution,” and, I believe, a
 self-conscious effort at “frequencie of Sentence.” But in a much
 more important aspect the two tragedies 
are
 alike: both are  
essentially tragedies, not of an individual, but of
 
a state. Rome,  
worthy of a Sejanus, in spewing him out, places itself in sub
­jection to a worse man, Macro. In Timon of Athens, the city,
 guilty of gross ingratitude on the level of the individual and of
 the state, and of usury, avoids total destruction only by servile
 submission to Alcibiades. In each play the author has mounted
 a massive satirical attack on national corruption, the principal
 spokesman for Jonson being Arruntius, for Shakespeare Timon
 himself, with help from Apemantus. It is tempting to imagine
 that Shakespeare may have played the part of Arruntius.
The relationships pointed out above suggest a
 
little more like ­
lihood that Jonson sought touches for his Prodigal in Timon,
 but even without them, kindred elements in the two plays indi
­cate almost certain borrowing.
The openings of Timon of Athens and The Staple of Newes
 
are remarkably similar: In Timon of Athens Poet, Painter,
6
 
Jonson has, of course, his own prodigal in Asotus of Cynthia’s Revels. Asotus is,  
however, a 
fool,
 as Peniboy Junior is not, and is incapable of seeing his folly, while  
Peniboy Junior comes to see his clearly.
7
 
Oscar J. Campbell, Shakespeare’s Satire (New York, 1963), pp. 168-197.
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Jeweller and Merchant are assembled to prey on the Prodigal. In
 
The Staple of Newes Fashioner, Linener, Haberdasher, Shoe
­maker and Spurrier are assembled for a similar purpose. In
 Timon of Athens, Apemantus warns against their rapacity.
 Peniboy Canter performs the same function in The Staple of
 Newes. Still in the first scene, Timon provides a dowry of three
 talents for a faithful servant, and pays a great debt to free
 Ventidius from prison. In what would for Shakespeare be still
 the first scene, Peniboy Junior buys for fifty pounds a place as
 clerk in the Staple for his follower, Tom the Barber.
Even more striking than the parallel opening 
scenes
 is the use 
of feasts as background for both commentary and action. In
 Timon of Athens, however, two feasts 
are
 required to ac ­
complish what is done in The Staple of Newes in a single
 meeting in the Apollo room. It should be noted also that after
 the feasts, Peniboy Junior and Timon take different courses:
 Peniboy Junior to self-knowledge and restoration, Timon to
 utter misanthropy and self-destruction.
The first major accomplishment of each feast is the estab
­
lishing of the mindless prodigality of Timon and Peniboy
 Junior. Timon makes much of refusing payment of Ventidius’
 debt, even though Ventidius is now rich through the death of 
his
 father. Ostentatiously also, he gives a jewel to the “1 Lord,”  
a “trifle” to the “2 Lord,” and a bay courser to the “3 Lord.”
 Part of the representation of Peniboy Junior’s folly is achieved
 allegorically—by his urging Pecunia to distribute her kisses
 promiscuously, even to Captain Shunfield, “Though he be a
 slugge,” and to the “Poet-Sucker” Madrigal. The grand design of
 founding “Canters Colledge,” with professorships for all the
 jeerers and for Lickfinger completes for Jonson the portrait of
 prodigality.
The list of guests at each feast has essentially the same
 
composition: a prodigal host; his rapacious “friends”; and a
 single guest welcome only to the host, whose attitude through
­out the feast is that of a bitter commentator on the folly and
 rapacity he is observing. The efforts of Apemantus in Timon of
 Athens are largely ineffective, but Peniboy Canter without
 mercy holds the guests up to ridicule, not only as canters like
 himself, but also as shabby pretenders to their professions.
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In each feast also the loss by the Prodigal of his wealth is
 
either predicted or achieved. In Timon of Athens, at the first
 feast, the steward Flavius seeks to inform Timon that he cannot
 pay for the rich gifts he is making, but is rebuffed. In The
 Staple of Newes, Peniboy Canter, moved beyond endurance by
 the folly of Canters’ College, reveals himself as father to Peni
­boy Junior. He takes into his own protection Pecunia and her
 train and leaves his son only his “Cloak, To 
Travell
 in to Beggers  
Bush.”
The final function of the feasting in both plays is the presen
­
tation of a sort of choric judgement on the flatterers. In Timon
 of Athens this effect is achieved by a second feast, that of the
 covered dishes of warm water, which Timon throws in the faces
 of his “guests.” His accompanying invective is bitter:
Make the Meate be beloued, more then the Man that
 
giues it. Let no Assembly of Twenty, 
be
 without a  
score of Villaines. If there sit twelue Women at the
 Table, let a dozen of them bee as they are. The rest of
 your Fees, O Gods, the Senators of Athens, together
 with the common legge of People, what is amisse in
 them, you Gods, make suteable for destruction. For
 these my present Freinds, as they are to mee nothing,
 so in nothing blesse them, and to nothing are they
 welcome.
(III, vi, 85-95)
The corresponding invective in The Staple of Newes is given to
 
the Canter and is individualized in terms of
 
professions: Fitton  
is “a moth, a rascall, a Court-rat, / That gnawes the common
­wealth”; Shunfield is a “Scarre-crow / Cannot endure to heare
 of hazards”; the Doctor, Almanach, is a “dog-Leach” who can
 “erect a scheme / For my great Madams monkey”; Madrigal’s
 “wreath / Is piec’d and patch’d of dirty witherd flowers.”
While the opening scene and the feasting are the most
 
obvious points in the indebtedness of Jonson, there are other
 items of resemblance that 
are
 hardly less striking. One very brief  
passage in Act II of Timon of Athens may have suggested to
 Jonson his “Jeerers,” a sort of choric group in The Staple of
 Newes, performing functions not unlike those assigned to the
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anti-masques of the later masques. Caphis, Varro and Isidore,
 
emissaries for three usurers, 
are
 proposing an assault upon  
Apemantus and the Foole:
Caph. Stay, stay, here comes the Foole with Apemantus,
 
let’s ha’ some sport with ’em.
(II, ii, 47, 48)
Further on in the exchange of jeering
 
is this passage:
Cap. Where’s the Foole now?
Ape. He last ask’d the question. Poor Rogues, and Vsurers
 
men, Bauds betwene Gold and want.
(II, ii, 59-61)
It should be particularly noted that this passage is probably the
 
origin of Jonson’s striking epithet, “money-baud.” It appears
 several times in The Staple of
 
Newes, and later in The Magnetic  
Lady. It should also be observed that in each play, the concept
 money-bawd is produced by a figure primarily choric—
 Apemantus in the one case, Peniboy Canter in the other.
 Jonson’s jeerers are Cymbal, Master of the Staple, Fitton, the
 courtier, Almanach, the “Doctor in Physick,” Shunfield, the
 “Sea-captaine,” and Madrigal, the “Poetaster.” Their “game” is
 a concerted attack by way of insult on a helpless victim, or, in
 
his
 absence, on one another. Here is a fair sample of their work  
in The Staple of Newes:
CYM. You are a rogue. P. SE. I thinke I am Sir, truly.
CYM. A Rascall, and a money-bawd. P.SE. My sur names:
 
CYM. A wretched Rascall! P.SE. You will ouerflow—
 And spill all. CYM. Caterpiller, moath,
 Horse-leach, and dung-worme—
(III, iv, 81-85)
One
 other element of Timon of Athens may have been  
translated by Jonson into action, the material of these lines:
Cracke the Lawyers voyce,
That he may neuer more false Title pleade,
 
Nor sound his Quillets shrilly.
(IV, iii, 153-55)
Much of the fifth act of The Staple of Newes is devoted to the
 
effort of Picklocke, the man of law, who with “Fore-head of
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Steele, and mouth of brasse” undertakes to deny the deed of
 
trust by which he held the estate of Peniboy Canter while it—as
 Pecunia—sojourned with Peniboy Junior.
There is also close kinship in certain of the ideas in the two
 
plays. On several occasions in The Staple of Newes there ap
­pears as part of Jonson’s comdemnation
 
of usury, the concept  
embodied in the last of
 
these lines:
CLA. No, but we heare of a Colony of cookes
To be set a shore o’ the coast of America,
 
For the conuersion of the Caniballs,
 And making them good, eating Christians.
(I
II, ii, 155-158)
The theme of cannibalism is frequent in Timon of Athens:
You must eate men (Timon to the Banditti)
What a number of men eats Timon (Apemantus)
 
Breakfast of enemies (Timon to Alcibiades).
A second pervasive theme in both plays is the nature and power
 
of wealth, symbolized in Timon of Athens early in the play by
 Fortune and toward the end by “Yellow, glittering, precious
 Gold.” In The Staple of Newes, the symbol throughout is, of
 course, the Lady Pecunia. Both Pecunia and Fortune of Timon
 of Athens have “ivory hands.” There is a marked similarity
 among these passages, the first two from Timon of Athens and
 the other two from The Staple of Newes:
O thou sweete King-killer, and deare diuorce
Twixt naturall Sunne and fire: thou bright defiler
 
of Himens purest bed, thou valiant Mars,
Thou euer, yong, fresh, loued, and delicate wooer,
 
Whose blush doth thawe the consecrated Snow
That lyes on Dians lap.
Thou visible God,
That souldrest 
close
 Impossibilities,
And mak’st them kisse; that speak’st with euerie Tongue
 To euerie purpose.
(Timon of Athens, IV, iii, 382-90)
Thus much of this 
will
 make
Blacke, white; fowle, faire; wrong, right;
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Base, Noble; Old, young; Coward, valient.
Ha
 
you Gods! why this? what this, you Gods? why this  
Will lugge your Priests and Seruants from your sides:
 Plucke stout mens pillowes from below their heads.
This yellow Slaue,
Will knit and breake Religions, blesse th’accurst,
 
Make the hoare Leprosie ador’d, place Theeues,
 And giue them Title, knee, and approbation
 
Wit
h Senators on the Bench: This is it
That makes the wappen’d
 
Widdow wed againe.
(Timon of Athens, IV, iii, 28-38)
 All this Nether-world
Is yours, you command it, and doe sway it,
 
The honour of it, and the honesty,
 The reputation, I, and the religion,
 (I was about to say, and not err’d)
Is Queene
 
Pecunia’s.
(The Staple of
 
Newes, II, i, 38-43)  
She makes good cheare, she keepes full boards,
 She holds a Faire of Knights, and Lords,
A Mercat of all Offices,
And Shops of honour, more or lesse.
According to Pecunia’s Grace,
The Bride hath beauty, blood, and place,
 
The Bridegroom vertue, valour, wit,
 And wisedome, as he stands for it.
(The Staple of
 
Newes, IV, ii, 109-116)
While the resemblances cited above are no certain proof of
 
indebtedness, they do strongly imply that Shakespeare’s Timon
 of Athens did suggest situation, idea, phrase, to Jonson, to be
 imitated, expanded, perhaps transmuted into Jonsonian matter.
 The idea that Jonson borrowed from Timon of Athens is rein
­forced also by the fact that some more obvious borrowings, or
 thrusts, from perhaps a dozen of Shakespeare’s plays appear
 almost at random throughout The Staple of Newes, in addition
 to the more concentrated Shakespearean matter in the passages
 involving Lickfinger, the Master Cooke.
Of the group which I have specified as “occasional lines or
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phrases” echoing Shakespeare, the first that should be noted is a
 
line not actually in Shakespeare, but attributed to him by
 Jonson.8 It occurs in the “Induction,” being spoken by Pro
­logue to the four Gossips, Mirth, Tatle, Expectation, and
 Censure, who constitute a more or less formal Chorus—one
 which is a very thinly disguised cross-section of the very specta
­tors viewing The Staple of Newes. Says Prologue, “
Cry
 you  
mercy, you never did wrong, but with just cause.” Since the
 “Induction,” aside from names and speech prefixes is set up in
 italics, the line itself, not in italics, is represented as a quotation.
 The passage in which Jonson attributes the line to Shakespeare
 is well known, but should be in part reproduced here:
8 For extended discussions of what may have happened 
in
 connection with this  
line, see De Winter, 
pp.
 125-128; and Herford and Simpson, XI, 231-233.
I remember, the Players have often mentioned it as 
an 
honour to Shakespeare, that in his writing, (whatso
­ever he penn’d) hee never
 
blotted out line. My answer  
hath beene, 
Would
 he had  blotted a thousand.
Many times hee 
fell
 into those things, could not  
escape laughter: As when hee said in the person of
 Caesar, one speaking to him; Caesar, thou dost me
 wrong. He replyed: Caesar did never wrong, but with
 just cause.
(Discoveries, lines 647-65)
The line was presumably once in Julius Caesar, and one can
 
almost wish that it remained instead of those which probably
 replaced it:
Know Caesar doth not wrong, nor without cause
Will he be satisfied.
(III, i, 47, 48)
The Discoveries must have been written after the fire of 1623,
 
for in the “Execration upon Vulcan” Jonson says that he lost
 twice-twelve-yeares stor’d
 
up humanitie,  
With humble Gleanings in Divinitie.
One
 wonders, of course, whether the reference to Julius Caesar  
is recovered from the “twice-twelve-years stor’d up humanitie,”
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or is produced afresh, after 1623, as a consequence of the publi
­
cation of the First Folio. It is probably nothing more than
 coincidence that both Caesar and Peniboy Senior are deaf in
 one ear, but it may be worth noting in connection with the
 definite reference to Julius Caesar made in Prologue’s quota
­tion.
Of Tom the Barber, who has, while eavesdropping, heard
 
Picklocke first admit, and then deny, that he held Peniboy Can
­ter’s estate in trust, says Picklocke, “a
 
rat behind the hangings.”  
The likelihood that this is an echo of the slaying of Polonius in
 Hamlet is noted by De Winter.9 Probably a glance at the play
 within a play, the “Mousetrap,” of Hamlet is intended in
 Mirth’s comment on the courtier Fitton in the “fourth
 Intermeane”: “and lie so, in waite for a piece of wit, like a
 Mousetrap. ” In the same scene, Picklocke accuses Peniboy
 Junior of being “Sicke of selfe-love.” Herford and Simpson are
 reminded of Olivia’s analysis, in Twelfth Night, of
 Malvolio:
 “O,  
you are sick of self-love. ”10
Three common proverbs are used by Jonson in The Staple of
 
Newes and by Shakespeare. It would be rash, of course, to insist
 that Jonson borrowed them from Shakespeare, but it is interest
­ing to examine in juxtaposition the manner in which they are
 put to work by the two writers. In III Henry VI, York is
 speaking to Queen Margaret;
It needes not, nor it bootes thee not, prowd Queene,
 
Vnlesse the Adage must be verify’d,
That Beggers mounted, runne their Horse to death.
(I, iv, 125-27)
Shakespeare’s use of the proverb is rhetorical, sententious, part
 
of an attack on the poverty of Margaret’s father, the King of
 Naples. Jonson takes the formality out of his use of the
 proverb, giving it to Gossip Tatle in the fourth Intermeane, as a
 part of a foolish attack by his Chorus on his beggar, Peniboy
 Canter:
9 De Winter, 
ed.,
 The Staple of Newes, p. 220.
10 Herford and Simpson, Ben Jonson X, 289.
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I, but set a beggar on horse-backe, hee’
ll
 neuer linne  
till hee 
be
 a  gallop.
In II
 
Henry VI, Hume is speaking  in soliloquy:
They say, a craftie Knaue do’s need no Broker,
 Yet I am Suffolke and the Cardinalls Broker.
(I, ii, 100, 101)
Jonson’s use of the same proverb is less obvious:
P.IV.
 A fine well-spoken family. What’s thy name?
BRO. Broker. P.IV. Me thinks my vncle should not need
 thee,Who is a crafty Knaue, enough, beleeue it.
(II, v, 82-4)
Jonson’s acquaintance with the three parts of Henry VI is
 
shown by his attack in the Prologue to Every Man in His
 Humour;
Or, with three rustie swords,
And helpe of some few foot-and-halfe-foot words,
 
Fight ouer Yorke, and Lancasters longjarres.
(Prologue, 9-11)
Still a third proverb is used by both men, this being
 
Shakespeare’s version in
 
All's Well that Ends Well:
Clo. My poore bodie Madam requires it, I am driuen
 onby the flesh, and hee must neede goe that the
 diuell driues.
(I, iii, 30-32)
 Jonson’s use of the proverb is the more sophisticated in that he
 expects his audience to recognize it in an exchange of
 
repartee:
FIT. An odde bargaine of Venison, To driue. P. SE.
Will you goe in, knaue? LIC. I must needs, You see
 
who driues me, gentlemen. ALM. Not the diuell.
(II, iv, 37-39)
The remaining group of what I have designated as “occasional
 
lines or phrases” appears in Troilus and Cressida. The passages
 cannot, of course, be called parallels, but they come inevitably
 to mind to one who is familiar with both Troilus and Cressida
 and The Staple of Newes. Jonson had some reason from earlier
 days to be familiar with Shakespeare’s play, for in Poetaster he
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had attacked, if not Shakespeare himself, at least the members
 
of Shakespeare’s company. The writer of a Cambridge play, 3
 Parnassus, suggests that Shakespeare in reply to Poetaster had
 given Jonson “a purge that made him bewray his credit.” 11
 This purge has not been certainly identified, but perhaps the
 likeliest candidate for it is the portrait of Ajax in Troilus and
 Cressida, as spoken by Cressida’s servant Alexander:
This man Lady, hath rob’d many beasts of their
 
particular additions, he is as valiant as the Lyon,
 churlish as the Beare, slow as the Elephant: a man
 into whom nature hath so crowded humors, that his
 valour is crusht into folly, 
his
 folly sauced with dis ­
cretion: there is no man hath a vertue, that he hath
 not a glimpse of, nor any man an attaint, but he
 carries some staine of it. He is melancholy without
 cause, and merry against the haire, he hath the ioynts
 of euery thing, but euery thing so out of ioynt, that
 hee is gowtie Briareus, many hands and no vse; or
 purblinded Argus, all eyes and no sight.
(I, ii, 9-31)
Later in the play Thersites, the foul-mouthed commentator,
 
says to Ajax,
thou hast no more braine then I haue in mine elbows:
An Asinico may tutor thee.
(II, i, 47-49)
 
This is the first usage of assinigo recorded in the New English
 Dictionary. The word delights Jonson, for it provides him with
 a happy epithet for his collaborator and enemy, 
Inigo
 Jones:  
“You would be an Asinigo by your ears.”12 Jonson 
uses
 the  
word in The Staple of Newes, of Shunfield the cowardly
 captain:
 
(V, v, 12-14)
11 A Select Collection of Old English Plays, ed. by W. Carew Hazlitt (15 vols.;
 
London, 1874), IX, 194.
12 From “ Expostulation with Inigo Jones
”
 (Herford and Simpson, VIII, 403).
13 Both De Winter and Herford and Simpson note Shakespeare’s use of “Assinigo”
 in Troilus and Cressida.
FIT. To be fairely knock’d o’ the head.
SHV. With a good leere or two. P.SE. And from your
 
iawbone, Don Assinigo ?13
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There are two rather striking ideas in Troilus and Cressida
 
which may possibly be echoed by Jonson in The Staple of
 Newes. Aeneas, ironically rebuking
 
himself, says
The worthiness of
 
praise distaines his worth:
If
 
that [t] he prais’d himselfe, bring the praise forth.
(I, iii, 241,42)
In The Staple of Newes Jonson has Peniboy Junior boast to
 
Pecunia of his generosity in buying the clerk’s place for Tom
 the barber. In a typical Jonsonian manner what was in effect a
 “sentence” in Troilus and Cressida is delivered as dialogue in
 The Staple of Newes:
P.CA. He should haue spoke of that, Sir, and not
 
you: Two doe not doe one Office well. P.IV. ‘Tis
 true, But I am loth to lose my curtesies.
P.CA. So are all they, that doe them, to vaine ends,
 
And yet you do lose, when you pay you(r) selues.
(III, ii, 9-13)
In Troilus and Cressida, Hector speaks this sentence in the
 
course of
 
the debate over continuing the war:
‘Tis made Idolatrie
To make the seruice greater then the God.
(II, ii, 56,57)
The same idea is used twice in The Staple of Newes. The first is,
 
characteristically, a dialogue:
PEC. Why do you so, my Guardian? I not bid you,
Cannot my Grace be gotten, and held too,
Without your selfe-tormentings, and your watches,
Your macerating of your body thus
With cares, and scantings of your dyet, and rest?
P.SE. O, no, your seruices, my Princely Lady,
Cannot with too much zeale of rites be done,
 
They are so sacred. PEC. But my Reputation
 May suffer, and the worship of my family,
 When by so seruile meanes they both are sought.
(II,
 i, 21-30)
The second use of the idea is 
in
 the form of a sentence spoken  
inevitably by Peniboy Canter:
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Superstition
Doth violate the Deity it worships.
(V, vi, 23, 
24)
It has been suggested earlier that Lickfinger, the Cooke,
 shares largely in the choric commentary, along with Peniboy
 Canter, and that much of the material that may be of Shake
­spearean origin is in those passages where he takes part in the
 dialogue. Yet, his function is not, as is the Canter’s, primarily to
 show the proper use of Pecunia, but to comment on the nature
 of poetry and the poet. He is almost obsessed by the idea that
 the arts of poetry and cookery are one—and that the origin of
 both is in the “Kitchin.” In Neptunes Triumph Jonson
 acknowledges indebtedness for this idea to the Deipnosophistae
 of Athenaeus, but he pushes Lickfinger’s ideas so persistently
 that the Cooke becomes almost a humorous character. In those
 portions of the play where Lickfinger appears, or is discussed,
 he functions in a sense in a dual role: as the object of commen
­tary which is, I believe, spoken in reality of Shakespeare; and,
 when Lickfinger himself speaks of the “master-cooke,” I 
believe he is speaking for Jonson about Shakespeare.
The name of this philosopher of the kitchen probably came,
 
if not out of Jonson’s own fertile invention, from Romeo and
 Juliet. This is Shakespeare’s use of the proverb, “It is an ill cook
 that cannot lick his own fingers.”
Cap. So many guests inuite as here are writ, Sirrah, go
 
hire me twenty cunning Cookes.
Ser. You shall haue none ill sir, for He trie if they can
 
licke their fingers.
Cap. How canst thou trie them so?
Ser. 
Marrie
 sir, ‘tis an ill Cooke that cannot licke his  
owne fingers: therefore he that cannot licke his fin
­gers goes not with me.
(IV, 
ii,
 1-8)
Our first introduction is to the Lickfinger who is Jonson
 himself—of the “mountaine Belly.” Peniboy Senior inquires of
 Broker,
Where’s Lickfinger my Cooke? that vnctuous rascall?
Hee’ll neuer keepe his houre, that vessel of
 
kitchinstuffe.
(II, 
ii,
 68,69)
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Having arrived late by half an hour, Lickfinger excuses himself
 
in these words:
I haue lost two stone
 
Of suet i’ the seruice posting hither,
 You might haue followed me like a watering pot,
 And seene the knots I made along the street.14
14 Jonson is perhaps also borrowing from Jonson. These are Ursula’s words in
 
Bartholomew Fayre:
A poore vex’d thing I am, I feele my selfe dropping already, as 
fast
 as I  
can: two stone a sewet aday is my proportion.
(II, ii, 79-81)
(II, iii, 13-16)
 
One is reminded on reading the passage of Prince Hal’s wonder
­ful lines about Falstaff:
Falstaffe sweates to death,
 
and Lards the leane earth as he walkes along.
(I Henry IV, II, ii, 115,16)
The next appearance of our unctuous cook is at the office of
 
the Staple, where he seeks news to enliven a feast to be pre
­pared by him and served in the Apollo room, the occasion being
 the entertainment of Pecunia and her train by Peniboy Junior.
 But what Lickfinger says of himself is, I suggest, said of Shake
­speare. The essential passage is this:
P.IV. What Lickfinger! wilt thou conuert the Caniballs,
 
Wit
h spit and pan Diuinity? LIC. Sir, for that  
I will not vrge, but for the fire and zeale
 To the true cause; thus I haue vndertaken:
 With two Lay-bretheren, to my selfe, no more,
 One o’ the broach, th’ other o’ the boyler,
 In one sixe months, and
 
by plaine cookery,  
No magick to’t, but old laphets physicke,
 The father of the Europoean Arts,
 To make such 
sauces
 for the Sauages,  
And cooke their meats, with those inticing steemes,
 As it would make our Caniball-Christians,
 Forebeare the mutuall eating one another,
 Which they doe doe, more cunningly, then the wilde
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Anthropophagi; that snatch onely strangers,
 
Like my old Patrons dogs, there.
(Ill, ii, 165-80)
The enterprise of converting the “Caniballs” is perhaps the
 
publication of the First Folio itself. The two “Lay-bretheren”
 may 
well
 be Heminge and Condell, or possibly the noble Earls  
of Pembroke and Montgomery. The “mutuall eating” one
 another by “Caniball-Christians” is perhaps an echo of the
 passage in The Merchant of Venice, between Jessica and
 Launcelot Gobbo:
Jes. I shall be sau’d by my husband, he hath made
 
me a Christian.
Clow. Truly the more to blame he, we were
 
Christians enow before, e’ne as many as could wel
 liue, one by another: this making of Christians will
 raise the price of Hogs, if wee grow all to be porke-
 eaters, wee shall not shortlie haue a rasher on the
 coales for money.
(III, V, 121-29)
The "Anthropophagi” appear, not only in Othello (I, iii, 144),
 
but also in The Merry Wives of
 
Windsor (IV, v, 9). Finally, “My  
old Patrons dogs there,” named Block and Lollard, will in a sort
 of mad scene endure a very unfair trial at the hands of Peniboy
 Senior. One is reminded of Launce’s interrogation of his dog
 
in  
The Two Gentlemen of Verona who, like Block and Lollard,
 “made water against a gentlewoman’s farthingale.” The trial
 scene in The Staple of Newes inevitably brings to mind King
 Lear’s mock trial of his daughters, but one must, I suppose,
 agree with the anguished utterance of Coleridge, “I dare not,
 will not think that Honest Ben had Lear in 
his
 mind in this mad  
scene.” 15
In the same scene, though not spoken by Lickfinger, there
 
appears to be a glance at a pair of stage directions in The
 Tempest:
15
S. T. Coleridge, Lectures and Notes on Shakespeare and Other Dramatists, in
The World's Classics Series (London, 1931), p. 266.
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Solemne and strange Musicke: and Prosper on the top
 
(invisible:) Enter seuerall strange shapes, bringing in a
 Banket; and daunce about it with gentle actions of
 salutations, and inuiting the King, &c. to eate, they
 depart,
(III, iii, s.d. following 19)
He vanishes 
in
 Thunder: then (to soft  Musicke,) Enter  
the shapes againe, and daunce (with mockes and
 mowes) and carrying out the Table.
(III, iii, 
s.d.
 following 82)  
The lines in The Staple of Newes are apart of the unsuccessful
 wooing of
 
Pecunia by Cymbal, the master of the Staple:
Your meat should be seru’d in with curious dances,
 And set vpon the boord, with virgin hands, Tun’d to their voices; not a dish remou’d,
 But to the Musicke, nor a drop of wine,
 Mixt, with his water, without Harmony.
(I
II, ii, 230-34)
While we are still at the office of the Staple, there is
 additional discussion of Lickfinger in which comments made about him appear to be references to the work of Shakespeare:
ALM. I was at an Olla Podrida of
 
his making,  
Was a
 
braue piece of cookery! at a funerall,  
But opening
 
the pot-lid, he made vs laugh,  
Who’had wept all day! and sent vs such a tickling
 Into our nostrills, as the funerall feast
 Had bin a wedding-dinner. SHV. Gi’ him allowance,
 And that but moderate, he will make a Syren
 . Sing
 
i’ the Kettle, send in an Arion,  
In a braue broth, and of watry greene,
 lust the Sea-colour, mounted on the backe
 Of a growne Cunger, but, in such a posture,
 As all the world would take him for a Dolphin.
(III, iii, 29-40)
It seems highly probable that Hamlet’s lines, “The funeral
 
baked meats / Did coldly furnish forth the marriage tables,” lie
 behind “The funerall feast had bin a wedding-dinner.” The
 image of Arion on the dolphin’s back occurs in Twelfth Night
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(I,
 ii, 15), or possibly Jonson had in mind the image of the  
“mermaid on a dolphin’s back” of Midsummer Night's Dream
 (II, i, 150).
The possibility that the work of Shakespeare was in Jonson’s
 
mind as he wrote the passages pointed out above suggests that
 the Olla Podrida (putrid pot) may also concern Shakespeare. It
 may, in view of the reference to the “funerall feast” be an
 assessment of Hamlet, But there are other possibilities. For the
 meaning of Olla Podrida, the New English Dictionary offers this
 interesting quotation:
1622 Mabbe, Sr. Aleman’s Guzeman
“
Olla
 podrida, is a very great one, contayning in  
it divers things, as Mutton, Beefe, Hens, Capons,
 Sawsages, Piggs feete, Garlick, Onions, &c. It is
 called Podrida, because it is sod leisurely, til it
 be rotten (as we say) and ready to fall in
 peeces. ... In English it may well beare the
 name of Hodge-podge.”
Passages in two plays other than Hamlet might have inspired
 
the epithet. The first is, naturally, the cauldron of the witches in
 Macbeth:
Fillet of a Fenny Snake,
In the Caldron boyle and
 
bake:
Eye of
 
Newt and Toe of Frogge,
Wooll of Bat and Tongue of
 
Dogge:
Adders Forke and Blinde-wormes Sting,
 Lizards legge and Howlets wing.
(IV, i, 12-17)
A second possibility for the “Olla Podrida” is in Titus
 
Andronicus, a play singled out for special attack, along with
 The Spanish Tragedy, in the “Induction” of
 
Jonson’s Barthol ­
omew Fayre. In the fifth act Titus has in his power the sons of
 Tamora, who have ravished Lavinia, cut off her hands, and cut
 out her tongue:
Harke Villaines, I will grin’
d
 your bones to dust,
And with your blood and it, He make a Paste,
49
Editors: Vol. 10 (1969): Full issue
Published by eGrove, 1969
James e. savage 45
And of
 
the Paste a Coffen I will reare,  
And make two Pasties of your shamefull Heads,
 And bid that strumpet your vnhallowed 
Dam, Like to the earth swallow her increase.
This is the Feast, that I haue bid her to,
 
And this the Banquet she shall surfet on,
 For worse then Philomel you vsd my Daughter,
 And worse then Progne, I will be reueng’d,
 And now prepare your throats: Lauinia come.
 Receiue the blood, and
 
when that they are dead,  
Let me goe grin’d their Bones to powder small,
 And with this hateful Liquor temper it,
 And in that Paste let their vil’d Heads be bakte.
(V, ii, 187-201)
The “Coffen” of the third line is a pastry shell, and our
 
friend Lickfinger uses “coffins” for his “red-Deere Pyes.” The
 terrible banquet does indeed get served to Tamora, with Titus
 “like a cooke, placing the meat on the Table, ”16
6 The 
“
Arion” on a “Dolphin,” the “Olla Podrida,” and the massive military  
image for the Cooke’s efforts, of this passage appear also 
in
 The Bloody Brother, by  
BJ.F., printed in 1639, where they are there spoken by a “Master Cooke.” The
 Bloody Brother is of uncertain date and authorship, but the probability is that the
 images are in a passage written by John Fletcher (though frequently assigned
to Jonson), imitating not The Staple of Newes, but identical passages in Neptunes
 Triumph.
In Neptunes Triumph, not performed “at the Court on the
 
Tweflth Night, 1623” (1624) there occurs this dialogue:
COOKE
Were you euer a Cooke?
POET
A Cooke? no surely
COOKE
Then you can be no good
 
Poet. For a good Poet  
differs nothing at all from a Master-Cooke.
 Eithers Art is in the wisdome of
 
the Mind.
Shortly thereafter there follows a tribute to Master-Cooke,”
 which appears in substantially the same form in The Staple of Newes, though there Lickfinger speaks of “the” master cook.
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In The Staple of Newes the passage occurs in a dialogue
 
between Madrigal “the Eg-chind Laureat, ” whose “wreath / Is
 piec’d and patch’d of dirty witherd flowers” (George
 Wither?)17 and the redoubtable Lickfinger. I submit that in
 these lines Jonson, through Lickfinger the Cooke, speaks, as he
 does in the front matter of the Folio, of the “beloved, The
 AVTHOR MR. WILLIAM SHAKESPEARE:”
17See De Winter, The Staple of Newes, pp. lv-lix.
A Boyler, Range, and Dresser were the Fountaines,
 
Of all the knowledge in the uniuerse.
And they’are the Kitchins, where the Master-Cooke—
 
(Thou dost not know the man, nor canst thou know him,
 Till thou hast seru’d some yeeres in that deepe schoole,
 That’s both the Nurse and Mother of the Arts,
 And hear’st him read, interpret, and demonstrate!)
 A Master-Cooke! Why, he’s the man o’ men,
 For a Professor! he designs, he drawes,
 He paints, he carues, he builds, he fortifies,
 Makes Citadels of curious fowle and fish,
 Some he dri-ditches, some motes round with broths.
 Mounts marrowbones, cuts fifty -angled 
custards, Reares bulwark pies, and for his outer workes
 He raiseth
 
Ramparts of immortall crust;
And teacheth all the Tacticks, at one dinner;
 What
 
Rankes, what Files, to put his dishes in;  
The whole Art Military. Then he knowes,
 The influence of the Starres vpon his meats,
 And all their seasons, tempers, qualities,
 And so to fit his relishes, and sauces,
 He has Nature in a pot, ‘boue all the Chymists,
 
Or
 airy bretheren of the Rosie-crosse.
He is an Architect, an Inginer,
 A Souldiour, & Physician, & Philosopher,
 
A
 generall  Mathematician. MAD. It is granted.
LIC. And that you may not doubt him, for a Poet—
 ALM. This/fury shewes, if there were nothing else!
And ‘tis diuine! I shall for euer, hereafter,
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Admire the wisedome of
 
a Cooke!
(IV, ii, 12-41)
There is little in the passage quoted which might be
 
identifiable as specific reference to Shakespeare’s work. The
 “deepe schoole” of line sixteen may be the First Folio.
 Probably the “curious fowle and fish” 
are
 suggested by The  
Tempest. “The influence of the Starres" may contain a glance
 at the star-crossed 
lovers
 of Romeo and Juliet. “Nature in a  
pot” is reminiscent of these lines in “To the Memory”:
Nature her selfe was proud of his designes,
 
And ioy’d to weare the dressing of his lines!
In the same poem Jonson renders great tribute to Shakespeare’s
 
art, ending the passage with a pun in military terms on Shakes
­peare’s name: “he seems to shake a Lance, / As brandish’t at the
 eyes of ignorance." In the “Master-Cooke” passage Jonson con
­ceives the cook’s art altogether
 
in military terms.
One who is at home with Shakespeare’s plays does indeed
 feel that an “Architect" has built most of them—or perhaps that
 the mind of an architect has fitted the language and action to
 the geography of the stages of The Theater and the Globe; that
 an “Inginer" helped the “Souldiour” plan the military excur
­sions; that a true “Physician" did indeed diagnose and prescribe
 for the ailments of a Lear or a Lady Macbeth; that a “Philoso
­pher" asked the great questions of King Lear and Hamlet. But
 he is perhaps unwilling to concede that a “Mathematician"
 could have produced the confusion among the “talents” of
 Timon of Athens.
If this portrait of “the Master-Cooke" is indeed a tribute to
 
Shakespeare by Jonson, perhaps one of the greatest tributes of
 all lies in omissions. The master cook is given no competence in
 law or religion—two professions which could be exemplified
 
by  
Jonson in such practitioners as Voltore and Tribulation Whole
­some.
Of the many parallels, echoes, or perhaps friendly thrusts,
 
suggested above, some few are almost certainly references to the
 work of Shakespeare; many others may be—or may not be—
 concerned with Shakespeare; and very probably some of the
 resemblances in idea or phrase are merely fortuitous.
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But I believe that in the aggregate, they offer a very strong
 
suggestion that about 1623 Jonson renewed his knowledge of
 the plays of Shakespeare. Possibly his reading was done in
 preparation for rendering assistance in assembling the front mat
­ter of the volume. Perhaps it was done as a consequence of the
 loss of his own library to Vulcan. Whatever the reason, the work
 of Shakespeare was much in the mind of Jonson as he wrote
 The Staple of Newes, to the extent, I believe, of a very noble
 tribute to the “Master-Cooke.”
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SHAKESPEARE'S USE OF THE FALLACIES
by Louis E. Dollarhide
When Moth tells Don Armado in Love's Labors Lost that
 
Samson was a man of “great carriage for he carried the town
 gates on his back like a porter,” the reader can easily recognize
 that the irrepressible page is using a logical turn; or when
 Touchstone proves by circuitous argument that Corin is damned
 because he has never been to court, the logical play is equally as
 obvious. 
This
 kind of witty jesting is characteristic of Shakes ­
pearean comedy. Not so obvious is the fact that when Richard
 III persuades Anne that she is accessory to his crimes, he mis
­leads her with one of the logical fallacies, or that when Iago
 persuades the gullible Moor that Desdemona is unfaithful, he
 traps Othello with a similar kind of sophistry. A close reading of
 the plays of Shakespeare shows that in drawing his witty
 villains, those characters like Richard III, Iago, and Edmund,
 who rise more by intellectual cunning than by force of arms,
 Shakespeare made conscious use of the logical fallacies as char
­acterizing devices. Furthermore, an examination of the logic of
 key speeches in plays other than those in which the great
 villains appear can give subtle evidence as to Shakespeare’s in
­tentions.
The fact that Shakespeare was trained in the art of logic is no
 
longer a matter of serious conjecture. From the exploratory
 work of Hardin Craig 1 to the more thorough studies of T. W.
 Baldwin2 and Sister Miriam Joseph,3 the extent of this know
­
1 Hardin Craig, “Shakespeare and Formal Logic,
”
 Studies in English Philology, A  
Miscellany in Honor of Frederick Klaeber, ed. Kemp Malone and M. B. Rand (Minne
­apolis, Minnesota, 1929), pp. 380-396.
2 T. W. Baldwin, William Shakespeare’s Small Latine and Lesse Greeke, II, (Ur
­
bana, Illinois 1944).
3 Sister Miriam Joseph, Shakespeare’s Use of the Arts of Language (New York,
 
1947).
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ledge 
has
 been amply demonstrated. More detailed studies of  
specific and meaningful 
uses
 of the arts of language in various  
aspects of Shakespearean drama have been made possible by the
 important work of these scholars. The purpose of this paper is
 to look into the patterns of sophistry as they are woven charac
­teristically by the great villains and, as a
 
ramification, to suggest  
how such an investigation can throw light on motivation and
 meaning 
in
 other plays and with other characters.4
4 Some of the material for this paper was taken from the writer’s doctoral study,
 
Shakespeare’s Richard III and Renaissance Rhetoric” (unpublished Ph.D. disserta
­tion, Department of English, 
University
 of North Carolina, 1954),
5Thomas Wilson, The Rule of Reason, Conteining the Arte of Logique (London,  
1552), V123-R124. A good modern discussion of the fallacies appears 
in
 Horace W.
B. Joseph, Introduction 
to
 Logic (2nd ed.; Oxford, 1916), pp. 566-596.
6E. K. Chambers, William Shakespeare, A Study of Facts and Problems (Oxford,  
1930), I, 
318.
In his Rule of
 
Reason, Thomas Wilson included a discussion  
of the fallacies, as he said, “even as Aristotle hath set them
 furth” in order to teach the unwary both to recognize and to
 confute them. Calling them “deceiptful” arguments or reprae-
 hensiones, he declared that “even in weightie matters, ye
 wicked have derived their subtle defenses from these deceiptful
 corners. . . .”5 As set down by Aristotle and repeated by logi
­cians since his time, the list of fallacies runs to thirteen—six
 subtleties in dictione, in the word, and seven subtleties in re, or
 material fallacies. The fallacies in dictione 
are
 all related in some  
way to 
forms
 of logical and rhetorical ambiguity. A word is  
used having more than one meaning. 
Things
 are joined which  
should be kept separated, or things belonging together are
 falsely divided. The material fallacies, on the other hand, be
­cause they derive from the substance or total statement rather
 than from the word, 
are
 more difficult to detect.
Except for the quality of “abstract villainy,” noted by E. K.
 Chambers,6 I find nothing in the rather crude, unconvincing portrait of Aaron in Titus Andronicus to connect him with the
 great villains of later plays. The study of masterful villainy 
in Shakespeare must begin with Richard III. Without attempting
 to catalogue all evidences of sophistry, 
we
 may observe that in  
his portrayal of Richard III, Shakespeare stresses two main
 
55
Editors: Vol. 10 (1969): Full issue
Published by eGrove, 1969
51
 
LOUIS E. DOLLARHIDE
traits of thought—Richard’s persistent sophistry and his un
­
failing irony. Richard is, as Sister Joseph has observed, a
 “master of sophistic.”7 It is, therefore, suitable to the processes
 of his perverted wit that he take as his handbook “those places
 of crafte,” the fallacies. In his own play Richard alerts his
 audience to this kind of reasoning in his opening soliloquy,
 which is not an interior monologue but an oration delivered
 directly to the audience. The speech, 
in
 which Richard, in  
almost playful terms, explains why he must play the villain, is
 the amplification of a single hypothetical syllogism, as purpose
­fully false as Richard’s logic is to the end of the play:
7 Sister Joseph, p. 226.
8 Wilson, R150.
9 Francis 
Bacon,
 The Essays on Counsels Civil and Moral, ed. Melville B. Anderson  
(Chicago, 1892), pp. 216-217. See also Hardin Craig, An Interpretation of Shakes
­peare (New York, 1948), p. 69.
If a man is not shaped to play the lover,
 
he must play the villain.
Richard is not so shaped.
Therefore, Richard must prove a villain.
The fallacy, listed as the third material fallacy by Wilson, is
 
Secundum non causam, ut causam, the fallacy of trying to
 prove a matter by a cause which is not able to prove it.8 The
 fact that Richard uses an Elizabethan commonplace concerning
 deformity as his excuse for future villainy does not conceal the
 fallacy of his argument. In his essay “Of Deformity” Bacon
 states that the course which persons so afflicted must take 
in freeing themselves from “scorn must be either by virtue or
 malice.”9 For Richard there is only one way.
In scene after scene, episode after episode, Richard, the
 
“bottl’d spider,” weaves his web of sophistry. As a part of his
 ironies, he uses fallacies in dictione to tell shocking truths,
 which, though apparent to the audience, are concealed by am
­biguity from his victims. For example, when he tells his brother
 Clarence that he will deliver him from prison or else “lie” for
 him, Clarence is unaware of the double meaning of the term; or
 when he tells Anne at the end of his debate with her that his
 heart is “figur’d” in his tongue, Anne is not aware that the word
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can mean the placing of the middle term in a logical argument
 
as well as a setting forth or prefiguring.10 In the debate which
 goes before this statement Richard has overcome Anne with 
an argument whose validity depends on the truth of the middle
 term:
The “causer” (Anne) is as guilty as the “executioner”
 
(Richard).
Anne’s beauty is the “causer.”
Anne is, therefore, guilty of Richard’s crimes.
Technically Richard has “placed” the term correctly, according
 
to Wilson: that is, it appears first in the major premise and last
 in the minor; but the fallacy,11 the material fallacy of accident,
 lies in Richard’s proposing that Anne’s beauty is the efficient
 cause and then subtly passing from an adjunct (Anne’s beauty)
 to the subject (Anne herself) as if no breach of logic had been
 committed.
In his lengthier and more formal debate with Elizabeth in Act
 
IV, Richard finds himself pitted against an opponent who has
 almost as keen a wit as he has. Elizabeth successfully parries
 
every
 argument Richard can bring in until he is finally returned  
to the only basis of argument open to him—his professed re
­pentance and good intentions, probabilities, which by their
 
very  
nature are highly circumstantial and tentative. The trap into
 which Elizabeth falls is the sixth material fallacy according to
 Wilson 12— the fallacy of the consequent, ad posse ad esse, non
 est bona consequentia: because something is possible or
 probable, it does not follow that it 
will
 be so. Accepting these  
probabilities is, in effect, an act of placing faith in Richard’s
 character and word. All of Elizabeth’s experience, which is the
 only real argument she can offer in rebuttal, is against her doing
 so. And yet Richard swears his great oath “to prosper and re
­pent”; and as he presses home how necessary her daughter is to
 him, to Elizabeth herself, and to England, she is shown relenting
 and finally falling as others had fallen, victim to his sophistry.
Of Shakespeare’s later creations two of the greatest villains,
10 See Wilson, V53-V62.
11 Ibid., F140.
12 Ibid. V158.
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Claudius and Macbeth, do not belong within the limits of this
 
investigation. They 
are
 not, like Iago, Edmund, and Iachimo,  
progeny of Richard III. It is true that they must trade in appear
­ances and in slanders, but neither takes the delight in wrong
­doing that the witty villains do. Claudius and Macbeth must do
 terrible things to save themselves, but they suffer in conscience
 for their sins long before retribution overtakes them. And the
 kind of wit which Richard passes on to his successors is not part
 of their composition. While not developed as fully as Richard
 himself, the true heirs of Richard III are Iago, Edmund, and a
 late character in Cymbeline, Iachimo.
The chief difference between Richard III and these later
 
villains is the fact that none of them has opponents as strong as
 Richard has and consequently none is forced to rely on his wits
 to the extent that Richard is. He must persuade Anne and Eliza
­beth and the English populace who are at enmity with him from
 the first; they must delude Othello and Gloucester and Posthu
­mous Leonatus, who suspect them of no wrongdoing. Only
 Iachimo has to gather evidence and argue a case. Iago and
 Edmund work on characters who are either credulous or too
 noble to suspect that evil can lie in the heart of another man.
 Except for an occasional use of a fallacy in dictione, the pattern
 of persuasion which these later
 
villains use rests primarily on the  
fallacy of accident. Almost invariably their proofs are related to
 the problem of seeming and being, a distinction which Hamlet
 clearly states when 
he
 reproves his mother for the use of the  
word “seems” in referring to his grief: “Seems, Madam! I know
 not ‘seems.’ ” These outward things, such as his “suit of solemn
 black” and the “windy suspirations of forc’
d
 breath,” are mere  
adjuncts or accidents to the reality of his grief. On the basis of
 this distinction between seeming and being, the villains work.
 Iago announces in Scene i, “I am not what I am.” In his first
 soliloquy, like Richard III, he attempts to justify or explain his
 later villainy; and like Richard, he uses the fallacy of trying to
 prove a matter by a cause which is not able to prove it. He 
has been passed over for Cassio. He suspects that Othello has cuck
­olded him, and for mere suspicion he will act. In persuading
 Roderigo, his first gull, that Desdemona will tire of Othello, he
 bases his argument on the fallacy of accident, making the “acts
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of courtesy” between her and Cassio appear in the worst
 
possible light as but “prologue to the history of lust.” In the
 same way with Othello, he adds accident to accident until
 Othello in agony exclaims “this denoted a foregone con
­clusion.” From there on each bit of added evidence serves only
 as substantiation until Othello’s “occupation” is indeed 
gone.
In like manner, Edmund plays upon his credulous father and
 
his noble brother. Gloucester is easily duped by the forged
 letter, even though Edmund must authenticate the handwriting,
 and by slanders which Edmund speaks openly. 
With
 Edgar the  
course is simpler; he has only to frighten him away. In similar
 fashion he dupes Goneril and Regan, separately, into thinking
 he is in love with them. lachimo, the Iago-like schemer of
 Cymbeline, sets out to prove that Imogen is faithless. To do
 this, he cynically tries to win Imogen by reporting to her that
 Leonatus is a reveller and then offering himself as a means of
 revenge. When he is repulsed, realizing that Imogen is as chaste
 as her husband believes her to be, he must resort to subterfuge
 to make her appear to be false. Gaining access to her bed
­chamber by concealing himself in a trunk, he goes about making
 note of accidents with which to prove her false—the details of
 the room, the bracelet from Imogen’s arm, and finally the mole
 on her breast. When he reports to Leonatus that she is false, the
 husband refutes the evidence of the room as proof; he is shaken
 by sight of the bracelet, but he accepts Iachimo’s knowledge of
 the mole as proof
 
positive of Imogen’s guilt. Leonatus is not the  
easy mark that the victims of Iago and Edmund are, but in the  
end he is hoodwinked by the same kind of circumstantial evi
­dence, based on the fallacy of accident, which had misled the
 other characters.
Beyond the villains themselves, Shakespeare found the falla
­
cies useful in indicating motivation and dramatic intention in
 the creation of such deluded or self-deluded characters as Bru
­tus, Othello, and King 
Lear.
 This fact is illustrated clearly  
enough in the person of Brutus. In spite of his apparent sym
­pathy for Brutus, Shakespeare gives sufficient clues in the play
 to leave no doubt as to his attitude toward the part of Brutus in
 the conspiracy. An early clue is Cassius’ short Richard-like com-
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ment on the way Brutus has responded to his own suggestion of
 
revolt against Caesar:
Thou, Brutus, thou art noble; yet, I see,
 
Thy honourable metal may be wrought
 From that it is disposed. . . .
But the clearest indication of Shakespeare’s intentions is in the
 
speech of self-justification which Brutus makes in Act II. Alone
 in his garden, awaiting the arrival of his fellow conspirators,
 Brutus considers the step they are about to take. “It must be by
 his death,” he begins. He has no “personal cause” to bring
 against Caesar; what he and his fellow conspirators are about to
 do is for the general good. Although Caesar has that day three
 times rejected a crown, Brutus is certain that he wants to be
 king. He announces the matter for deliberation, “How that
 might change him, there’s the question.” His manner of
 development in the confirmatio or proof of his speech is to
 begin with a proverb (in logic a matter of common human
 experience) and apply the truism to the matter under delibera
­tion: “It is the bright day that brings forth the adder,” “Th’
 abuse of greatness is when it disjoins / Remorse from power,” “lowliness is young Ambition’s ladder / Whereto the climber-
 upward turns his face. ...” But the sententiae merely throw a
 coloring of truth over the basic fallacy of Brutus’ whole argu
­ment, and their use in this instance amounts to a secondary
 fallacy, that of Secundum Quid.13 The basic fallacy, which the
 sententiae do not hide, lies in the fact that the proof
 
rests on a  
probability: Caesar “might” change; he “may” do danger; “So
 Caesar may; / Then, lest he may, prevent.” But Brutus admits
 that this probability, on which he tries and finally executes his
 friend, is against his own experience:
to speak truth of Caesar,
 
I have not known when his affection sway’d
 
More
 than his reason.
But in spite of the inadequate basis of his proof, he concludes
 that he will think of Caesar as a “serpent’s egg,”
13 Ibid. ,R150-V151.
60
Studies in English, Vol. 10 [1969], Art. 8
https://egrove.olemiss.edu/ms_studies_eng/vol10/iss1/8
56 THE LOGIC OF VILLAINY
Which,
 hatch’d, would, as his kind, grow mischievous,  
And kill him in the shell.
Having convinced himself that 
Caesar
 is the figurative un ­
hatched serpent, Brutus no longer looks back. The whole basis
 of 
his
 self-justification rests on the fallacy of the consequent.
Although he is a dupe of one of the great villains and their
 relationship commented upon above, Othello deserves indivi
­dual comment because of the nature of the change in his
 character between Acts I and III. As he is shown in the first act,
 particularly in his great speech before the Senate, Othello is a
 master of the arts of language. His defense is so nobly stated, he
 is so completely in control of
 
himself and the situation that the  
Duke must say, “I think this tale would win my daughter too.”
 Even after his composure is shattered by Iago’s insinuations, he
 makes one last effort in Act III, Scene iii, to see his plight
 rationally. “Villain, be sure you prove my love a whore,” he
 tells Iago. “I’
ll
 have some proof,” he says. “Give me a living  
reason she’s disloyal.” But it is already too late. Sure of his
 prey, Iago has pronounced over him 
his
 diabolical charm, “Not  
poppy, nor mandragora, / Nor all the drowsy syrups of the
 world. ...” Demanding proof, Othello ends by accepting as
 conclusive evidence a purported dream and his wife’s handker
­chief, which he had himself thrust from Desdemona’s hand only
 a few moments earlier. And on this flimsy basis, he tries and
 executes the one person in the world he loves. The contrast
 between the measured 
logic
 of Othello’s early appearance and  
the shattered un-reason of his mental processes at the climax of
 the play serves to accentuate the tragic decline of the heroic
 Moor.
And so with other characters. Blinded by jealousy like
 
Othello, Leontes in The Winter’s Tale acts as his own Iago. He
 distorts Hermione’s entertainment of Polixines into “paddling
 palms and pinching fingers,” and misconstrues Camillo’s inno
­cent statements about Hermione to mean that he has already
 been cuckolded. From mere accidents he leads himself
 
into de ­
manding, like Othello, the death of his best freind and his be
­loved wife. In King Lear, the old king’s vanity contest is made
 to seem even more fatuous by the fact that he accepts testi
­mony rather than experience as evidence of love. When the
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truth at last strikes home, he must cry, “O most small fault, /
 
How ugly didst thou in Cordelia show!” And in Much Ado
 About Nothing, Claudio and Don Pedro are misled by Don
 John, a progeny of Richard III briefly sketched in a context of
 comedy. In spite of their previous knowledge of him, they per
­mit themselves to be trapped by his “proof” of Hero’s infi
­delity. They accept appearances without further investigation.
 Benedict and Beatrice, on the other hand, steadfastly refuse to
 be misled. Borachio says Claudio and Don Pedro were deceived
 partly by Don John’s oaths, partly by the dark night, but
 “chiefly by my villainy which did confirm any slanders that
 Don John had made.” But they were misled. And on the basis
 of mere appearances, they disgrace an innocent girl.
Having established the pattern of villainous thought 
in
 his  
first great emblem of wickedness, Richard III, Shakespeare con
­tinued the same pattern with variations in Iago, Edmund, and
 Iachimo. In addition, he made use of the fallacies to give his
 audience subtle clues as to meaning and motivation in the por
­trayal of erring, though sympathetic, characters like Brutus. An
 examination of his use of the logical fallacies can, in effect, add
 a new dimension to our understanding of his plays.
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PROVERBS AND PHRASEOLOGY IN TOLKIEN'S
 
LORD OF THE RINGS COMPLEX
by George W. Boswell
Since initial publication of The Hobbit in 1937, J. 
R.
 R.  
Tolkien’s four-volume work1 has achieved enormous popular
 success and some status in the world of scholarship. Its recogni
­tion may be ascribed to numerous elements, such as its story,
 theme, allegory, creativity, accuracy, characterization, geo
­graphy, description, courage, comradeship, suspense, and theo
­logy; but not least in this mighty company is its language, its
 resonant syntax. After all, Professor Tolkien did contend that
 The Lord of the Rings was “primarily linguistic in inspiration”
 (I, viii), so this article will be devoted to an analysis of the
 contribution of its phraseology to its success.
1 The volumes are conveniently available 
in
 the Ballantine Books  paperback re ­
prints: The Hobbit, or There and Back Again, Revised Edition, 1966; The Fellowship
 of the Ring (I), 1965; 
The
 Two Towers (II), 1965; and The Return of the King (III),  
1965. Subsequent references in this paper will be 
made
 to these reprints.
So far as sentence structure is concerned, most notable is the
 
faint archaism achieved by inversion. Of dozens of examples we
 will cite two: “Stone-hard are the Dwarves in labour or jour
­ney. . . . ‘Nothing can we see to guide us here,’ 
said
 Gimli” (II, 
37-38). Occasionally, says Professor Tolkien, he has endeavored
 to suggest familiar speech “by an inconsistent use of thou” (III,
 514, footnote); but he has better luck by levels of pronuncia
­tion. William the troll says, “You’ve et a village and a half
 between yer” (The Hobbit, p. 46), 
Sam
 Gamgee “We aren’t eten  
yet” (I, 389), and Gollum “Tall Men with long swords, and
 terrible Elves, and Orcses shrieking” (II, 297) and “It must give
 us three guessesses, my preciouss, three 
guessesses
” (The  
Hobbit, p. 85). Observe further the set phrases, such as “a tidy
 way” (I, 105), “time out of mind” (The Hobbit, p. 15), “Bilbo
 had heard tell and sing of dragon-hoards before” (ibid., 
p.
 206),  
“From the first my heart misgave me” (I, 329), and “It is said
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in old lore: The hands of the king are the hands of a healer”
 
(III, 166).
To the representative list formulated by Irwin, “riddles, talis-
 
manic battle-cries, charms and incantations, efficacious names
 for weapons and horses, courtly address, parleys, defiances,
 curses, 
magical
 songs, exhortations to valor, the slimy speech of  
treachery”2 we will add ejaculations. “‘Lawks!’ said Merry,
 looking in” and viewing the floor inundated with bath water.3
 “Great Elephants!” burst out Gandalf (The Hobbit, p. 40).
 “Elves and Dragons!” was articulated by Sam’s Gaffer (I, 47).
 And “O Elbereth! Gilthoniel!” served more than once to nerve
 the hobbits to the performance of heroic deeds (as in I, 263).
 The most useful employment of ironic epithets was by Bilbo to
 Smaug the dragon to flatter him and gain time: “O Smaug the
 Tremendous! . . . O Smaug the Chiefest and Greatest of Calami
­ties. . . . O Smaug the unassessably wealthy. . . Lord Smaug the
 Impenetrable. . . . Your Magnificence. ... I 
am
 Ringwinner and  
Luckwearer; and I am Barrel-rider.” “This of course is the way
 to talk to dragons, if you don’t want to reveal your proper
 name (which is wise), and don’t want to infuriate them by a flat
 refusal (which is also very 
wise).
 No dragon can resist the fasci ­
nation of riddling talk and of wasting time trying to understand
 it” (The Hobbit, pp. 212-216). Other insults, this time undis
­guised, applied to the spiders of Mirkwood to distract their
 attention from Bilbo’s friends the 
dwarves,
 included “Lazy Lob  
and Crazy Cob,” Attercop, and Tomnoddy. “No spider has ever
 liked being called Attercop, and Tomnoddy of course is insult
­ing to anybody.”4
2 W. R. Irwin, “There and Back Again: The Romances of Williams, Lewis, and
 
Tolkien,” 
Sewanee
 Review, LXIX (Oct-Dec., 1961), 572.
3 I 146. Compare “Lauk! Miss, how frightful you are!
”
 Elizabeth Mary Wright,  
Rustic Speech and Folk-Lore (Oxford, 1913), p. 112.
4 The Hobbit, pp. 
157-158.
 According to Wright, op. cit., pp. 37 and 178,  
“attercop
”
 is dialect from Old English ātor, poison, and coppe, and Tomnoddy “big  
heed and little body, a street-boy’s gibe at a person of dwarfish stature.”
On the other hand, phraseology of courtesy and benison can
 
soar above its context. Frodo says bowing to Faramir, “May the
 light shine on your swords!” (II,338) After accepting Merry’s
 service, King Théoden of Rohan says to him, “Take your sword
 and bear it unto good fortune!” (III, 
59)
 Perhaps no more
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polite or appropriate phrase could be spoken of a hobbit than
 
“May the hair on his toes never 
fall
 out!” (The Hobbit, Thorin  
to Bilbo, p. 
29)
 or of a dwarf than “May his beard grow ever  
longer” or “May your beards never grow thin!” (The Hobbit,
 pp. 254, 276) Eagles are notably formal. “ ‘Farewell!’ they
 cried, ‘Wherever you fare, till your eyries receive you at the
 journey’s end!’ That is the polite thing to say among eagles.
 ‘May the wind under your wings bear you where the sun sails
 and the moon walks,’ answered Gandalf, who knew the correct
 reply” (The Hobbit, 
p.
 116).
The remainder of our discussion will deal with proverbs in
 complete sentences—old and new, platitudinous and figurative, hackneyed and fresh, but all appropriate and functional to the
 context in which they are introduced. As a form, the smallest
 form, of folk literature, they must be passed orally among the
 people; and as Brunvand says, “The majority of true proverbs
 
are
 metaphorical descriptions of an act or event applied as a  
general truth; examples are numerous—‘A burnt child dreads the
 fire,’ ‘A new broom sweeps clean,’ ‘A rolling stone gathers no
 moss.’ ”5 Of the twenty-nine proverbs in The Lord of the Rings
 complex, sixteen (over half) are in some way metaphorical.
 Their significance is thus emphasized by Robert Sklar’s descrip
­tion of the hobbits as “a vast metaphor for coming of age,”6
 Thomson’s insistence that the works are “archetypes of
 
human  
consciousness,” 7 and Blissett’s phrases for them: a “parable of
 power for the atomic age” and “the last literary masterpiece of
 the Middle Ages” comparable with Richard Wagner.8 “The true
 foundation of myth,” says Francis Hope, “is not philosophy
 but pedantry.”9
5 Jan Harold Brunvand, The Study of American Folklore (New York: W. W.
 
Norton and Company, 1968), p. 39.
6 “Tolkien and Hesse: Top of the Pops,” Nation, CCIV (May 8, 1967), 598-601.
7 George H. Thomson, “Lord of the Rings: The Novel as Traditional Romance,”
 
Wisconsin Studies 
in
 Contemporary Literature, VIII (Winter, 1967), 43-59.
8 William Blissett, “Despots of the Ring,
”
 South Altantic Quarterly, LVIII  
(Summer, 1959), 448-456.
9 “Welcome to Middle Earth,” New Statesman, LXXII 
(November
 11, 1966),  
701-702.
Of peoples, Gildor the Elf quotes, “It is said: ‘Do not meddle
 
in the affairs of wizards, for they are subtle and quick to
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anger.’ . . . And it is also said,” answered Frodo: " ‘Go not to
 
the Elves for counsel, for they will say both no and yes’ ” (I,
 123). “Hobbits are not quite like ordinary people. . . .They have
 a fund of wisdom and wise sayings that men have mostly never
 heard or have forgotten long ago” (The Hobbit, pp. 77-78). This
 last finds substantiation in the fact that hobbits speak close to
 half of the proverbs in The Lord tetralogy, and no proverbs are
 employed by orcs, wargs, Ents, trolls, or birds; but who would
 expect them to be? Of the twenty-nine, eight are Wellerisms or
 quotations cited in context, an example of which is as follows:
 “ ‘Where there’s life there’s hope,’ as my Gaffer used to say;
 ‘and need of vittles,’ as he mostways used to add,” 
said
 Sam (II,  
392). 
Some
 are repeated; one, “Third time pays for all,” is used  
three times. Seven are maxims without figures of speech; rhe
­torical content of the remainder is as follows: balance and anti
­thesis, 9; alliteration, 8; metaphor, 7, personification, 4; hyper
­bole, 
3;
 synecdoche, 2; assonance, simile, metonymy, litotes,  
and onomatopoeia, 1 each. It might be interesting to compare
 with the above list the order of dominance of figures in the
 songs and other verses:
Personification 22
Exclamation 21
Alliteration 18
Onomatopoeia 17
Metaphor 16
Simile 16
Rhetorical Question 10
Synecdoche 3
Irony 2
Apostrophe 1
Personification, alliteration, and metaphor are prominent in
 
both verses and proverbs; but antithesis and hyperbole domi
­nate in proverbs and exclamation, onomatopoeia, and rhetorical
 questions occur freely in songs.
In seeking to evaluate the originality of Tolkien’s proverbs,
 
eighteen or twenty volumes on the proverb, mostly analytical
 collections, have been scanned. Approximately thirteen (fewer
 than half) of his twenty-nine proverbs are more or
 
less standard,  
the remainder seeming to be original creations. Two are platitu-
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dinous adages, eight are old standard proverbs, four are
 
sharpened-up versions of old standards, four are original but of
 local application only, and ten 
are
 original creations of which  
about half seem viable contributions to the world’s stock of
 proverbs. The twenty-nine are as follows:
I.
 
Platitudes.
1.
 
All’s well as ends well (I, 139); All’s well as ends  
Better! (III, 373)10
2.
 
Handsome is as handsome does (I, 232; II,  
366)11
II.
 
Standard Proverbs
3.
 
Third time pays for all (The Hobbit, pp. 203,  
223; II, 332)12
4.
 
While there’s life there’s hope (The Hobbit, p.  
223; II, 392)13
5.
 
It never rains but it pours (I, 210)14
6.
 
Live and learn! (I, 449)15
7.
 
One good turn deserves another (II, 281)16
8.
 
Murder will out (II, 349)1  7
9.
 
It is an ill wind . . . that blows no one any good  
(The Hobbit, 
p.
 241); It’s an ill wind as blows  
nobody no good (III, 373)
1810.
 
Where will wants not, a way opens (III, 93)19
11.
 
The burned hand teaches best (II, 260)20
12.
 
When ever you open your big mouth you put  
your foot in it (II, 366) 12
10 William George Smith, The Oxford Dictionary of English Proverbs (Oxford,
 
1935), p. 37, and G. L. Apperson, English Proverbs and Proverbial Phrases (London:
 J. M. Dent, 1929), p. 6.
11 Smith, p. 129.
12 Apperson, p. 626.
13 Smith, p. 584, and Apperson, p. 364.
14 Smith, p. 242.
15 Ibid., p. 230.
16 Ibid., p. 342.
17 Ibid., p. 304.
18 Ibid., p. 230.
19 J. Ray, A Handbook of Proverbs, ed. by Henry G. Bohn ([3d ed.] London: H.
G. Bohn, 1855), p. 22, reworded from “Where there’s a will there’s a way.”
20 Smith, p. 421, reworded from “The burnt child dreads the fire.”
21 Brewer’s Dictionary of Phrase and Fable (revised edition; 
New
 York: Harper  
and Row, 1963), p. 
370.
 A well-known Irish bull.
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13.
 
Need brooks no delay, yet late is better than  
never (III, 134)22
23 Brilliantly reworded from something like Brewer, p. 827: “The short cut is
 
often the longest way round.”
24 Smith, p. 350.
25 Reworded from ibid., p. 97, “Every 
man
 has his weak side.”
26 Perhaps reworded from something like Davidoff, p. 239: “Ill-timed laughter is a
 dangerous evil,” from the Greek.
27 Apparently devised from something like Smith, p. 478, “There’s 
no
 accounting  
for tastes,” with a touch of Kipling.
14.
 
Short cuts make long delays (I, 128)23
III.
 
Original, of Limited Application
15.
 
“Escaping goblins to be caught by wolves!”  
[Bilbo] said, and
 
it became a proverb, though we  
now say “out of the frying pan into the fire” 
 in the same sort of uncomfortable situations
 (The Hobbit, p. 103)
24
16.
 
Every worm (dragon) has his weak spot (The  
Hobbit p. 211)25
17.
 
“Never laugh at live dragons, Bilbo you fool!”  
he said to himself, and
 
it became a favourite say ­
ing of his later, and passed into a proverb (The
 Hobbit, p. 217)26
18.
 
Strange as  News from Bree was still a saying in  
the Eastfarthing (I, 207)
19.
 
There’s no accounting for East and West, as we  
say in Bree (I, 214)27
IV.
 
Original, Unremarkable
20.
 
The white page can be overwritten; and the  
white light can be broken (I, 339)
21.
 
Faithless is he that says farewell when the road  
darkens 
(I,
 367)
22.
 
“Sworn word may strengthen quaking heart,”  
said Gimli. “Or break
 
it,” said Elrond (I, 367)
23.
_
There are some things that it is better to begin  
than to refuse, even though the end may be dark
 
_____________
(II, 53)
22 The second part is our old friend “Better late than never/’ Smith p. 65; the
 
first part seems reworded from something like “Necessity urges desperate measures,”
 as in Henry Davidoff, A World Treasury of Proverbs (New York: Random 
House, 1946), p. 298. Interestingly enough, according to Smith the second part occurs 
in Ancrene Riwle, which Tolkien edited in 1962.
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24.
 
Night oft brings news to near kindred (II, 346)
V. Original, Best
25.
 
He can see through a brick wall in time (as they  
say in Bree) (Gandalf, of
 
Butterbur, I, 291)
26.
 
Let him not vow to walk in the dark, who has  
not seen the nightfall (Elrond to Gimli, I, 367)
27.
 
It’s the job that’s never started as takes longest  
to finish (Sam to Frodo, I, 467)
28.
 
Twice blessed is help unlooked for (Eomer to  
Aragom, III, 150)28
29.
 
Oft evil will shall evil mar (The'oden to Aragorn  
and Gandalf, II, 255).29
28 This is a long way 
in
 advance of Spenser’s “Help never comes too late,” as  
quoted in Morris Palmer Tilley, A Dictionary of the Proverbs in England in the
 Sixteenth and Seventeenth Centuries (Ann Arbor, Michigan: University of Michigan
 Press, 1950), p. 307.
29 I 
can
 find nothing closer to this than Davidoffs “By excess of evil, evil dies,” p.  
123.
We may conclude that phrase and sentence are not the
 
least respects in which Tolkien’s style triumphantly meets its
 responsibilities. 
With
 his proverbs it is as with other elements of  
his work like trolls and elves, hobbits and Ents: he built high
 and originally on a stable foundation of tradition, the new and
 the old artistically interwoven.
George
 W. Boswell  
University of
 
Mississippi
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JUDITH AUGUSTA AND HER TIME
by Allen Caban
 
iss
Preliminary Note. A middle English poetic romance, “The
 
Erle of Tolous,” composed about the middle of the fourteenth
 century, may distantly reflect memory of an affair between
 Count Bernard of Barcelona and Empress Judith, second
 
wife of  
Louis the Pious. Claiming
 
to derive from a “lay of Bretayne,” it  
seems to be a garbled, semi-legendary account, but except for
 the name of “Syr Barnard,” all historical details have been lost.
 See Thomas C. Rumble, ed., The Breton Lays 
in
 Middle English  
(Detroit: Wayne State University Press, 1965), 135-177, for the
 text. The following essay is a survey of
 
the actual record.
* * *
On October 3, 818, the dour court of Emperor Louis the
 
Pious was gloomier than usual. Louis had just arrived on Octo
­ber 1 at Angers from a fierce struggle with rebellious Brittany.
 He found his queen, good Irmingard (mother of his sons
 Lothair, Pepin, and Louis the younger), ill, wracked by fever,
 and worn by prolonged
 
loss of blood. She survived his return by  
two days, then died. 1
It had been a harsh year for the emperor. In late autumn of
 
817 he had faced
 
but crushed a formidable revolt headed  by his  
nephew, King Bernard of Italy.2 In the spring of 818 the latter
 had died as result of the sentence of blinding inflicted upon
 
1 The anonymous Vita Hludowici, II, 31, as translated by Allen Cabaniss, Son of
 
Charlemagne (Syracuse, 
New
 York: Syracuse University Press, 1961; 2nd printing,  
1965), 67; Annates regni Francorum, 818, as edited by R. Rau., Fontes ad 
historiam regni Francorum aeyi Karolini illustrandam, I (Berlin: Riitten and 
Loening,
 1956),  
10-154; Thegan, Vita Hludowici imperatoris, 25, in Rau., op. cit., 216-252. The  
foregoing works are hereinafter cited thus 
in
 the order named: VHlud. (followed by  
book and chapter number); Son (followed by page reference); Ann. r. Fr. (followed
 by the appropriate year); 
Thegan
 (followed by the chapter number).
2 VHlud., II, 29:2 (Son, 65f).
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him.3 An ominous and foreboding solar eclipse occurred on
 
July 8.4 Then the Bretons had arrogantly and insolently risen in
 an effort to repudiate Louis’s suzerainty. Subjugation of them
 required a murderous campaign through the swamps and fens of
 their land. Resistance collapsed only after assassination of
 Murman, pretender to kingship of Brittany.5
3 Ibid., II, 30:1 {Son, 66).
4,Ibid., II, 31 {Son, 67).
5 Ibid., II, 30:2 (Son, 
67);
 Ann. r. Fr., 818.
6 Ann. r. Fr., 818 (Rouen, Amiens, Cambrai); VHlud., II, 31 (Son, 67) (Rouen,
 Amiens, Heristal).
7 VHlud., II, 31 (Son, 68).
8 Ibid., II, 32 {Son, 68-70).
9 Ann. 
r.
 Fr., 817.
Irmingard’s funeral obesquies completed, Louis proceeded
 
by way of Rouen, Amiens, Cambrai, and Heristal to winter
 quarters at Aix-la-Chapelle.6 Reports of continued perfidy
 hounded his steps. Messengers from all areas of the state com
­plained of troubles in their regions.7 The Basques were stirring
 up dissension in Septimania. Emissaries came to relate their
 efforts to correct ecclesiastical affairs, for above all else Louis
 “left nothing untried that seemed to advance the honor of
 God’s holy church.” There was, moreover, as always, an en
­deavor to rectify deficiencies in such public law as he had in
­herited along
 
with the realm from his father.
Louis had passed his fortieth birthday during the summer of
 818; and, although he would live to be sixty-two years old, he
 was by early medieval standards already an old man, burdened
 by duties that weighed heavily upon a son of Charlemagne.
 Probably there was also a growing current of criticism leveled
 against him for cruel treatment of his young nephew Bernard;
 perhaps his own conscience was gnawing at him. It is no
 wonder, therefore, that he began to think, as many of his re
­tainers supposed, of abdication.8 It could be done easily
 enough, for shortly after his coronation by the pope, he had
 designated his son Lothair as co-emperor and had established a
 division of
 
the realm for his three sons (817).9
Louis may have contemplated entrance into the monastic
 life which he so deeply admired. If so, it was not the first
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time10 nor would it be the last.11 Once, in a moment of
 
weak ­
ness, his father had briefly considered such 
an
 eventuality  12  
and 
his
 great-uncle C rloman had actually gone through with  
both abdication and profession as monk.13 It was by no means
 an impossible arrangement.
10 VHlud., I, 19:1 {Son, 50f.).
11 Ibid., III, 44:2 (Son, 90).
12 Allusion 
in
 Charlemagne’s nuncupative will, recorded in Einhard, Vita Karoli,  
(Rau. op. cit., 164-211.)
13 VHlud., I, 19:1 (Son, 50).
14 VHlud., II, 32:2 (Son, 69).
15 Annales Hildesheimenses, 816, 
in
 G. Waitz, ed., Annales Hildesheimenses (Han ­
over: Hahn, 1905; reprinted, 1947). These annals are hereinafter cited thus: Ann.
 Hild. (followed by the appropriate year).
16 VHlud., I, 8; II, 32:2 (Son, 39, 
69). 17 Ibid., II, 32:2 (Son, 69).18 VHlud., I, 8 (Son, 39).
19 Son, 11 (introduction).
In any case such action by Emperor 
Louis
 threatened to  
provoke political crisis or personal embarrassment as it had in
 connection with King Carloman. To avoid dangerous rocking of
 the 
ship
 of state, jittery grandees from all parts of the empire  
rallied to Louis’s side and urged him to marry again. For all
 his piety Louis had not in an earlier day been stranger to dall
­iance and probably even then living near court was the shadowy
 illegitimate Alpaïs, recently bereft of her husband, Bigo, count
 of 
Paris,
 her father’s dear friend and former chamberlain in  
Aquitaine. But Louis was as hesitant to take the serious step
 of another marriage as he had been at age sixteen for marriage
 to Irmingard. In both instances importunity of his councilors
 was required to make him act.16
During Christmas and Epiphany seasons of 818-819 the
 
emperor finally agreed to a second marriage. He allowed his
 magnates to parade their nubile daughters before him in a
 “pageant of favorites.”17 In his forty-first year and already
 “most pious,” Louis still felt “the natural heat of the body”18
 and had not lost his “eye for a pretty face and a comely
 form.” 19 There was also the example of Charlemagne’s four or
 five official marriages (the third or fourth being in his forty-first
 year), but the son probably had no kindly thoughts for his
 father’s habits. Choice fell upon the lovely, accomplished
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Judith, daughter of the very noble Count Welf of Alamannia
 
and his wife, Eigilwi of Saxony.20
 21
 The sacrament of holy matri ­
mony was duly solemnized at Aix in February before the
 beginning of Lent. 21 Shortly afterward there followed the cere
­mony of Judith’s coronation as empress and a
 
joyful acclama ­
tion by the assembled multitude declaring her “semper
 Augusta.” 22 It was a giddy height for a young girl about fifteen
 years of age, but, as events were to show, Judith proved equal
 to the occasion.
20 Ann. r. Fr., 819;Thegan, 26.
21Thegan, 26; Annates Xantenses, 819, in B. de Simson, Annates Xantenses et
 
annates Vedastini (Hanover: Hahn, 1909), 1-33 The annals of Xanten are hereinafter
 cited thus: Ann. Xant. (followed by the appropriate year); the 
years,
 831-873, are  
also given in Rau, op. cit., II, 340-370.
22 Annals Mettenses priores, 
830,
 in B. de Simson, ed., Annates Mettenses priores  
(Hanover: Hahn, 1905), 1-98. These annals are hereinafter cited thus: Ann. Mett. pr.
 (followed by the appropriate year).
23 Thegan, 26, “pule hr a valde”; Ann. Mett, pr., 830, “pulchram nimis”; Ermol-
 
dus Nigellus, In honorem Hludowici, IV, line 763 (Poetae tatini aevi Carolini, II, 79;
 hereinafter cited as PLAC, followed by volume and page number), “pulcherrima.”
24 Frechulf, Chronicon, II, praef. (Patrologiae cursus completus: series Latina, cvi,
 
1115B-1116D; hereinafter cited as PL, followed by volume and column number).
25 Agobard, “Manifesto” (Liber apologeticus), 5 (PL civ, 314B).
26 Walafrid Strabo, De imagine Tetrici, line 177 (PLAC, II, 375).
Little or nothing is known of her before she became the
 
emperor’s second wife. Her parents were wealthy and influen
­tial, of families with which it was desirable for a Carolingian
 ruler to be allied. Count Welf was of the same Alamannic stock
 as Louis’s mother, Queen Hildegard; Eigilwi came from that
 noble people who had so long resisted Charlemagne’s encroach
­ments. Judith’s date of birth must have been several years after
 the famous imperial coronation on Christmas 800; marriageable
 age was approximately fifteen years or less.
To judge from later references, her training was of highest
 
order. But it was her youthful freshness and charm that made
 the initial impact at court. To those who saw her she appeared
 unusually beautiful.23 Bishop Frechulf of Lisieux dared to
 write a few years afterward, “I 
can
 state without flattery that  
you surpass in beauty any queen I have ever seen or of
 
whom I  
have ever heard.” 24 In time Judith had bitter enemies, but even
 they conceded her gracefulness and attractiveness.25 The young
 squint-eyed monk Walafrid was inordinately enthusiastic when
 he named her “Rachel” of the court26 and declared that when
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he could not see her or hear her voice he was torn between fear
 
and hope, wondering whether he had pleased or displeased
 her.27
But Judith had other qualities. She was a surprisingly intelli
­
gent and talented young woman, at least according to Walafrid
 Strabo,28
 
 but the fact is confirmed by a chronicler who des ­
cribed her as "profoundly versed in the flowers of philoso
­phy.” 29 Allusively comparing her with the Biblical Judith,
 Miriam, Hulda (the prophetess, II Kings 22:14), and classical
 Sappho, 
Walafrid
 asserted that her life was one of culture and  
genius, that she was rich in learning, powerful in reasoning,
 facile in speech. 30 By implication the new empress could sing,
 compose verse and music, and engage in both light and serious
 conversation.
27 Walafrid Strabo, ludith Augustae, lines 7f. (PLAC, II, 382).
28 Walafrid Strabo, De imagine Tetrici, lines 192-208 (PLAC, II, 375f.).
29 Ann. Mett, pr., 830.
30 Walafrid Strabo, De imagine Tetrici, lines 202-206 (PLAC, II, 
376).
31 Ibid., lines 
197f.
 (PLAC, II, 376).
32 Ann. r. Fr., 
757.33 VHlud., II, 40:1 (Son, 81); Einhard, Historia translationis ss. Marcellini et Petri,
 VII, 75 (PL civ, 583B).
34 Ermoldus Nigellus, In honorem Hludowici IV, line 639 (PLAC, II, 76).
Mention of 
Miriam
 has peculiar interest: ‘"Miriam struck her  
tambourines of taut and rasping leather,” stated Walafrid, “but
 Judith speeds over her musical instruments (organa) with
 sweet-sounding touch.” 31 The imperial palace at Aix had
 possessed an organ ever since 757, gift of the Byzantine
 Emperor Constantine V to King Pepin, Louis’s grandfather. 32
 Was that the instrument Judith played? Presumably so, al
­though others were surely available. Judith’s ability must have
 been quite notable, for in 826 Emperor Louis employed a Vene
­tian priest named George who claimed he could construct a new
 organ in Greek fashion. George was paid from public revenues
 and was provided whatever he needed for his work.33 The event
 was of sufficient importance to receive considerable notoriety
 and attention, for that organ was the first one built in Frank-
 land.34 Surely it was done for Judith either as a fine new gift or
 because the older one was no longer satisfactory.
76
Studies in English, Vol. 10 [1969], Art. 8
https://egrove.olemiss.edu/ms_studies_eng/vol10/iss1/8
12 Judith Augusta and her Time
The first few months of the new marriage passed unevent
­
fully. 
One
 writer commented, perhaps too realistically, that  
Louis “remained at home in his palace, relaxing, yet blooming,
 keeping his youthful wife in awe of him, and according to St.
 Paul’s admonition, rendering to her what was due to a married
 woman.” 35 
A
 naive chronicler remarked, with straight face but  
nonetheless amusingly, that the emperor “rested for four years,
 during which time naught of historical importance
 happened.” 36 He was mistaken, of course, for although nothing
 further is known of Judith until 823 (except that about 821 she
 gave birth to a daughter, Hildegard), many significant events
 were transpiring in Frankland and many of them certainly
 affected her.
Serious trouble continued to be endemic, especially on fron
­
tiers of the empire, all of it impinging directly on the Frankish
 government. But with relentless regularity Louis spent autumns
 hunting 
in
 the Ardennes and the Vosges,37 and Judith was his  
companion on those occasions. During
 
her pregnancy preceding  
Hildegard’s birth, there may have been an undercurrent of un
­certainty throughout the realm, but it was relieved for a
 moment by the fact that the child was a girl. So much is inti
­mated by Louis’s action at the Nijmegen diet of May, 821.
 There he caused the 817 partition of his state among the sons of
 his first 
wife
 to be read and publicly reconfirmed as he had  
already done before in 819.38 Still further at Thionville in
 October he arranged marriage of his firstborn, co-Emperor Lo
­thair, to Irmingard, daughter of Hugo, an important count of
 Tours.39 Another gesture to reassure his barons of constitu
­tional stability was reconciliation with his powerful kinsmen,
 Adalard, Wala, and Bemarius, cousins of his father. 40 Later he
 negotiated a suitable marriage for his second son, Pepin of Aqui
­taine, to Ingeltrud, daughter of another powerful count, Theo-
 tbert, a second cousin of both Charlemagne and St. William of
 Gellone.41
35
 
Agobard, “Manifesto” (Liber apologeticus), 2 (PL civ, 308D).
36
 
Ann. Hild., 819.
37
 
Many references in VHlud. (Son) and the various annals of the time.
38
 
Ann. r. Fr., 821.
39
 
Ibid.
40
 
VHlud., II, 34:2 (Son, 72).
41
 
Ann. r. Fr., 822.
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Although Judith’s first child was a daughter and although
 
some uneasiness about the constitution had been allayed by
 Louis, the barons 
were
 now aware that the birth of a son might  
seriously disrupt the situation. Soon the emperor began to feel a
 burden of pressures from which he tried desperately to relieve
 himself. Most drastic was an action taken at the diet of Attigny
 in August, 822. In order to dramatize his willingness to main
­tain peace in the empire, Louis submitted to public penance for
 all the ills he and his father had caused, especially for his own
 maltreatment of King Bernard of Italy.42 Contemporaries
 stated piously that it was voluntary, but the inference conveyed
 by their writings is that it was a necessity forced upon him 43
 Not 
since
 Emperor Theodosius yielded to St. Ambrose had such  
an open, abject humiliation taken place, nor would it happen
 again until Emperor Henry IV
 
knelt before Pope Gregory VII at  
Canossa.
42 VHlud., II, 35:1 (Son, 13).
43Paschasius Radbertus, Vita sancii Adalhardi, 51, translated by Allen Cabaniss,
 
Charlemagne’s Cousins (Syracuse, 
New
 York: Syracuse University Press, 1967), 56f.  
These works are hereinafter cited thus in the order named: Adalard (followed by
 chapter reference) ; Cousins (followed by page reference).
Judith, still young and impressionable, only about eighteen
 
years of age, must have felt intense mortification as she wit
­nessed the supposedly edifying demonstration, or as she heard
 of it. She may well have wondered about her husband’s strength
 and ability as a ruler. Like Princess Michal of old, looking
 
upon  
King David in another kind of religious exhibitionism, she may
 have “despised him 
in
 her heart” (II Sam. 6:16). But if so, she  
restrained herself, storing up memory of
 
it for later use. On the  
other hand, she may have been a source of consolation and
 encouragement for 
Louis,
 for Michal’s fate did not befall the  
queen of Frankland: in late September she became pregnant
 again—and the latent fear of upheaval began once more to mani
­fest itself. In addition, prodigies of nature caused superstitious
 dread even in the emperor’s mind: an earthquake that shook the
 palace of Aix, strange sounds in the nighttime, destruction of
 villages by fire from heaven, unusual and prolonged lightning
 from clear skies, shattering hail accompanied by deadly rain of
 stones, and plague. Louis himself believed that they were signs
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portending vast calamity for Frankland.44
The next decade was to prove that the omens were fulfilled
 
when, on June 13, 823, Empress Judith, aged nineteen, gave
 birth to a son, named Charles for his grandfather, handsome,
 but unhappily known to history as “the Bald.”45 The child was
 indeed a threat to the constitution of 817, and many Carolin
­gian grandees, both secular and ecclesiastical, instinctively
 recognized it, none less so than the parents. Within less than a
 quarter of a century Louis’s nephew, the historian Nithard,
 would recall the situation thus: “When Charles was born, his
 father did not know what to do for him, because he had already
 divided the whole empire among the other sons.”46
Whether by chance or intention, Lothair and his wife Irmin-
 
gard had just returned from Rome, where on Easter Sunday
 (April 5) he had received papal confirmation as co-emperor. 47
 Apparently at Judith’s prompting, Louis appealed for his assis
­tance and Lothair agreed to stand as sponsor at Charles’
 baptism.48 With some reluctance he also took an oath to grant Charles whatever part of the realm his father indicated and
 swore that he himself would forever defend and protect his
 half-brother against all enemies.49 Time would ultimately re
­solve Louis’s problem of a heritage for 
Charles,
 but problem it  
remained until Louis’s final year.
In the meanwhile, events to the south were occurring that
 
would affect the delicate balance of the Franish state. Early in
 820 Count 
Bera
 of Barcelona, accused and convicted of fraud  
and treachery, was dispossessed of his authority and
 banished. 50 His son Willemund may have succeeded him for a
 brief interval, but his interests coincided with those of aggres
­sive Muslim leaders with whom he finally allied himself. 51 It is,
44
 
VHlud., II, 37:2 (Son, 77).
45
 
Ibid.; Ann. Xant., 823.
46
 
Nithard, Historiarum libri quattuor, I, 3, in Ran. op. cit., I, 386-486; herein ­
after cited as Nithard, followed 
by
 book and chapter numbers.
47
 
Ann. r. Fr., 823.
48
 
Nithard, II, 1; VHlud., Ill, 60 (Son, 116).
49
 
Nithard, I, 3.
50
 
VHlud., II, 33 (Son, 71).
51
 
Ibid., II, 41:1 (Son, 82).
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therefore, likely that he was quickly set 
aside
 in favor of an  
imperial appointee, the famous (or notorious) Bernard, marquis
 of
 
Gothia.
The latter, who played a significant role in Carolingian his
­tory until his death in 844, was son of Count William of Tou­louse (first cousin of Charlemagne, mentioned above as St.
 William of Gellone).52 Born about 800, he was sponsored at
 baptism by the future emperor, Louis, then king of Aqui
­taine. 53 He was also a brother-in-law of Wala, another cousin
 and close friend of his father.54 An older brother, Count Theo-
 doric, had been one of Charlemagne’s most capable and trusted
 chieftains in the long Saxon war.55
 
 Bernard was already a fre ­
quent and welcome visitor at court; for a year after the birth of
 Charles the Bald, he was on Summer St. John’s Day (824)
 married in a colorful ceremony at Aix-la-Chapelle to Dhuoda,
 scion of a noble and wealthy Septimanian house.56 Only a few
 years older than the beautiful empress, he became very quickly
 one of her confidants.
52 J. Calmette, De Bernardo sancti Guillelmi filio (Toulouse: 
Privat,
 1902), is the  
best full length account.
53 Thegan, 36.
54 Paschasius Radbertus, Epitaphium Arsenti seu vita Walae, II, 8:4, translated in
 
Cabaniss, Cousins, 161; cited hereinafter as Wala, followed by book, chapter, and
 paragraph numbers, and page reference 
in
 Cousins.
55 Ann. r. Fr., rev., 782 (this is a recension of the Ann. r. Fr., also given in Rau,
 op. cit., I, as mentioned above in
 Note 1).
56 Edouard Bondurant, ed. and trans., Le manuel de Dhuoda (843): education
 carolingienne (Paris: Picard, 1887), praef., 5.
57 Walafrid Strabo, De imagine Tetrici, line 178 (PLAC, II, 375).
58 Thegan, 36; Nithard, I, 3; Walafrid Strabo, Ad Chuonradum comitem (PLAC,
 
II, 387 f.).
The birth of Charles—“Benjamin” to her coterie57  —gave
 
Judith an ambition that she pursued relentlessly and even ruth
­lessly until he had what she considered his rightful share in the
 Carolingian empire. She began immediately to surround herself
 with those whose paramount loyalty was to her and her son. In
 825 or 826 her widowed mother, Eigilwi, was made abbess of
 Chelles, a wealthy foundation near Paris for highborn women,
 where in succession Charlemagne’s mother and sister had pre
­sided until they died. Judith’s brothers, Conrad and Rudolf,
 were brought to court,58 as well as her sister, Emma, for whom
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she arranged marriage in 827 to Louis’s namesake, youngest of
 
his sons by Irmingard and nominal king of Bavaria although he
 was then still living at court. 59
There were others: the youthful, affectionate Walafrid,
 
monk of Reichenau, who was her true courtier and troubadour
 and protégé of Conrad; 60 the still younger Bodo, of the same
 Alamannic stock as Judith, a handsome cleric who later boasted
 of his many amorous conquests at Aix;61 and the elderly Abbot
 Adalard, cousin of Charlemagne, who, blinded by his dotage,
 was duly impressed by the exemplary spectacle of Louis’s
 penance at Attigny 62 and by the interest which Judith and
 Emma displayed toward his pet project, the abbey of New Con
­vey in Saxony.
There were still others whose good will was curried by the
 
empress with her shrewd, bland charm, namely, the Jews of
 Frankland. During the third and fourth decades of the ninth
 century, there was a remarkable flourishing of Jewish communi
­ties upon which imperial favors were showered. Untaxed,
 exempt from trial by ordeal, not required to do feudal service,
 they were allowed to hold Christian slaves and were permitted
 to hinder baptism of their pagan slaves. In lawsuits they were
 granted change of venue from local to imperial courts and a
 special official was designated to guarantee their privileges. 63
 The bishop of Lyons, Agobard, charged that Jews had free
 access to the emperor’s presence, that many nobles were using
 rabbis as chaplains, that rural folk were changing the market
 day from Saturday to Sunday so as to attend synagogue instead
 of church, and that Christians were going into hiding or even
 becoming converts to Judaism.64
What raises suspicion that Judith was in some way related to
 
favorable treatment of Jews in Frankland is Agobard’s further
59
 
Ann. Xant., 827.
60
 
Walafrid Strabo, Carmina, XXIIIa, XXVI, XXXVII (PLAC, II, 378f., 382,  
387f.).
61
 
Paulus Albarus, Letter XVI, 2 (PL cxxi, 484D).
62
 
Agobard De dispensatione ecclesiasticarum rerum, 3 (PL civ, 228B).
63
 
Allen Cabaniss, Agobard of Lyons: Churchman and Critic (Syracuse, New  
York: Syracuse University Press, 1953), 47 and the evidence therein cited.
64
 
Lbid., 65f.
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charge that their women were wearing extravagant clothes
 
which they claimed were given to them as presents by the
 emperor’s relatives as well as by wives of high ranking palatine
 officials. 65 The evidence is not conclusive, but it is suggestive.
 The name Judith means Jewess, but it was after all the name of
 a Biblical heroine. It was supposed by ninth-century Christians,
 relying on St. Isidore’s Etymologies (vii, 8, 29) to signify one
 who judges or one who praises
.66 
The Jews of that day, how ­
ever, knew the real etymology and may have tried to capitalize
 on it. In such a connection significance may attach to the names
 of
 
some other contemporaries. Whether they were given because  
they 
were
 peculiarly Jewish or merely Biblical, it is impressive  
to note several of them, such as Jesse, Jonah, Jeremiah, Elijah,
 Zechariah, Isaac, Solomon, and so forth.
In an effort to regain ground lost by humiliation at Attigny,
 
Louis—at Judith’s urging or with her approval—took advantage
 of any opportunity that presented itself. 
One
 was coronation of  
his son, Lothair, already mentioned. Another was baptism of
 young Charles, also alluded to above. Still another was conse
­cration of his illegitimate half-brother Drogo as bishop of
 
Metz  
(June 30, 823).67 The strong, lifelong attachment of Drogo to
 Louis probably indicated similarly intense loyalty and devotion
 to Empress Judith. It is, therefore, not beyond probability to
 discern the hand of Judith in Drogo’s advancement.
Another occasion already noted was marriage of Louis’s kins
­
man and godson, Bernard, to Dhuoda. Some scholars have
 without adequate evidence posited a blood relationship between
 Judith and Dhuoda. But there may have been some intimacy
 making it possible that Judith, for reasons of her own, was the
 one who suggested the alliance. Still another occasion was an
 event of October and November, 824, a successful invasion of
 Brittany to suppress a revolt. Louis was accompanied on it by
 his sons, Pepin and the younger Louis, and Count Hugo of
 Tours, father-in-law of Lothair, in a show of family
 solidarity.68 On November 17 there was a triumphal return to
65
 
Agobard, De insolentia ludaeorum, 5 (PL civ, 74C).
66
 
Frechulf, Chronicon, II, praef. (PL cvi, 1115B-1116D).
67
 
Ann. r. Fr., 823.
68
 
Ermoldus Nigellus, In honorem Hludowici, IV, lines 123-125 (PLAC, II, 62).  
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the city of Rouen where the empress and probably the baby
 
Charles were waiting to greet the imperial party.69
By far the most spectacular occasion, however, was the
 
baptism of King Heriold of the 
Danes
 along with his family and  
retainers. At that event Empress Judith played a prominent
 role. The festivities, which took place in June 826, perhaps on
 Summer St. John’s Day, are described with imaginative detail
 by Ermold Nigel.70 The impressive religious ceremonies were
 performed in the church of St. Alban at Mainz. The building
 was a fitting theater, ornately decorated with pictures of Old
 and New Testament scenes: the garden of Eden, temptation of
 Eve, murder of Abel, Noah’s ark and the flood, Abraham,
 Joseph, the Exodus, giving of the Law to Moses, Joshua’s vic
­tories, Solomon’s temple, Christ’s life from annunciation to
 ascension; scenes from pagan history about Cyrus, Ninus, Alex
­ander, Romulus and Remus, Hannibal; and finally scenes from
 Christian history showing Constantine and the city of Constan
­tinople, Theodosius, Charles Martel, Pepin the Short, and
 Charlemagne.
At the baptism Emperor Louis served as godfather to
 
Heriold. “The beautiful Empress Judith” was sponsor for the
 Danish queen, and co-Emperor Lothair for the Danish heir ap
­parent. The Frankish rulers then gave lavish gifts to the newly
 baptized Danes. Judith presented the queen a tunic of
 
cloth-of-  
gold weighted with precious stones, a golden chaplet encircled
 with gems, a long golden necklace, golden armbands, a golden
 cincture studded with jewels, and a cloth-of-gold mantilla for
 her shoulders. (Was that by any chance the kind of clothes she
 had been dowering
 
upon Jewish women?)
A procession then formed and entered the sanctuary for
 Mass. Louis  followed the clergy, flanked by Hilduin and  Helisachar, with Gerung slightly in front bearing a mace and
 crown. Lothair came next with Heriold. Judith, escorted in
 great honor by Hugo of Tours and Matfrid of Orléans, was
 followed immediately by the Danish queen. Playfully, little
 Charles, just past his third birthday, ran in and out near his
69
 
Ann. r. Fr., 824.
70
 
Ermoldus Nigellus, op. cit.} IV, lines 179-622 (PLAC, II, 63-75).
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parents, noisily striking the marble columns and pavement with
 
sticks.
After Mass there was a sumptuous and prolonged state dinner
 
with finest foods and wines served in finest dishes and cups by
 an elaborate retinue of household servants. Louis sat on an
 elevated dais, “the beautiful Judith at his side” (after she had
 first genuflected before him), with Lothair, Heriold, and other
 grandees, both Frankish and Danish, ranged nearby. The 
Danes expressed astonished pleasure at the food and drink, at the 
well trained servants, and at the handsome little boy who was obvi
­ously enjoying- himself and providing entertainment for others
 by his antics.
On the following day there was a great hunt on a green,
 
forested, jungle-like island in the Rhine, which was a well
 stocked royal game preserve. There both Franks and Danes pre
­pared for the chase. Even the emperor’s “very beautiful wife”
 mounted a steed. The forest echoed with barking of dogs,
 shouts of men, and blaring of bugles, as spears, arrows, and
 knives brought down the prey. Beaters drove some animals out
 into open fields where stands had been erected for 
ladies
 and  
less daring hunters. Frightened deer, wild boars, and bears were
 slaughtered in great numbers. Young Charles, screaming and
 dancing with delight, demanded a horse and bow and arrows to
 join his father. His mother of course refused. Charles clamored
 louder and louder. Neither Judith nor his preceptor could quiet
 him. Several young hunters therefore captured alive a small doe
 and brought it to the place where Charles and his mother were
 stationed. Cruel as the entire hunt was, nothing
 
was crueler than  
what then happened: “The boy struck the beast’s quivering
 body.”
When the hunt was over, the men were ravenous with hunger.
 
Under Judith’s supervision, some green arbors had been con
­structed in the midst of a grove. There tables were spread with
 food. 
Louis
 and his “beautiful yoke-mate,” Lothair and the  
nobler guests, sat down to eat. The rest of the company
 sprawled on grassy areas nearby or under shady trees. After
 much feasting on fresh game and drinking of wine, the weary
 party returned with gaiety to the palace where the slain animals
 were distributed, young Charles carrying the body of his doe.
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After the service of Vespers, the two days of festivity came to
 
an end. As an occasion it had been a triumph for Louis—and for
 Judith.71
71 All from Ermoldus Nigellus as indicated in the preceding note.
72 Ann. 
r.
 Fr., 827.
73 VHlud., II, 41 1 (Son, 82f).
74 Ibid., II, 42:1 (Son, 
84);
 Ann. r. Fr., 828; Nithard, IV, 6.
75 VHlud., II, 42:2 (Son, 85). The sentence rendered, “When the father arrived at
 Lyons with his paternal commands . . . ,” was a
 careless translation; it should read,  
“When he [Lothair] arrived at Lyons in obedience to paternal commands . . . .”
76 Ann. r. Fr., 829.
But already signs of disaffection and division were mani
­
festing themselves. By October, 826, there was serious threat of
 Muslim advance into the Spanish March where Count Bernard
 was governor of Barcelona. By 827 the situation had worsened.
 Saracens laid waste the regions of Cerdana and 
Vallès,
 then  
moved onward.72 Emperor Louis ordered his son, King Pepin
 of Aquitaine, and his emissaries, Counts Hugo of Tours and
 Matfrid of Orléans, to hasten to Bernard’s relief. It was then
 that disloyalty reared its head. The three deliberately advanced
 slowly, delaying as long as possible, until the Muslims had cap
­tured Zaragoza, devastated the surrounding countryside, and
 laid siege to Barcelona.73
In February, 828, at Aix-la-Chapelle, the angry emperor
 
deprived Hugo (Lothair’s father-in-law) and Matfrid of
 
their of ­
fices, replacing Matfrid with a cousin of Count Bernard, Odo,
 whose daughter Irmintrud was destined in time to be married to
 young Charles.74 Late in June came reports that the 
Saracens were pressing even harder. Louis dispatched his son Lothair to
 defend the march. The latter arrived in Lyons, hotbed of the
 rising discontent, and there dallied while awaiting news from
 Spain. His brother Pepin, also under paternal orders, arrived
 from Aquitaine for a conference. Perhaps influenced by their
 malcontent surroundings and hearing that Moorish advances
 were being slowed down, they abandoned the project, despite
 their father’s wishes, and returned, Pepin to Aquitaine, Lothair
 to court.75 By spring of 829, however, Count Bernard had
 without assistance taken the initiative, raised the siege of his
 city, and hurled back to Muslim hosts.76
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In the meanwhile young Charles was growing, or according to
 
standards of that day, was growing up, as in June, 829, 
he passed his sixth birthday. At the tender age of three his father
 had been anointed and crowned as king of Aquitaine, an office
 he had received at birth. At seven the future emperor was al
­ready a good horseman. At thirteen, deemed of age, he was
 girded with a sword, and a year later was entrusted with joint
 direction of a military campaign.77 Time was ripe, therefore,
 for a change in Charles’s training. Up to this point it had been in
 the hands of his mother and clerics serving at her direction. We
 have already seen him at the hunt in 826 under close attention
 of his mother and a preceptor, probably Markward, later abbot
 of Priim.78 Three years afterward Bishop Frechulf of Lisieux
 prepared for Judith a survey of universal history to be used 
in teaching Charles, describing him as “an honor to the world and
 a delight to men,” who seemed indeed to be his grandfather
 risen again to scatter the fog and bring light to a renewed
 earth.79 But time had come for a Carolingian boy to have more
 then feminine and clerical tutelage. Both Louis and Judith were
 aware of that need and both no doubt discussed the problem.
77 VHlud., I, 4-6 (Son, 34-38).
78 Lupus, Letter 85, to Markward, speaks of Charles as “your pupil
”
 (alumnus)  
(PL cxix, 562AB).
79 Frechulf, Chronicon, II, 
praef.
 (PL cvi, 1115B-1116D).
First, however, it was necessary to define an area of responsi
­
bility with which young Charles could be identified. That was
 what Judith had been working for ever since his birth, but such
 an achievement meant upsetting the constitution of 817.
 Despite Judith’s pressure, Louis had successfully evaded deci
­sion thus far. But by the August diet of 829 at Worms, he was
 angry at his sons Lothair and Pepin for their refusal to 
aid
 in the  
Spanish March. Consequently one of his earlier acts at the as
­sembly was to redistribute his empire. In the presence of his
 magnates, including his sons Lothair and Louis the younger, he
 solemnly granted to little Charles lordship over Alamannia,
 Rhaetia, and part of Burgundy, lands taken from domains
 hitherto assigned to Lothair and Louis. The nobles were aghast,
 above all the two deprived sons, who departed in dudgeon to
 their remaining possessions. When their brother Pepin heard
86
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what had happened, he was equally indignant because he knew
 
that he was not immune to similar deprivation.80
The constitution of 817 was violated and the foundations of
 
the state were severely shaken. Louis discovered, presumably
 for the first time, that secret machinations were going on all
 around him, that his state was rapidly splitting into sharply
 opposing factions, that a web of intrigue was enmeshing
 
him. 81  
In order to erect a bulwark against the crawling menace, he
 dramatically summoned to Aix as his chamberlain, his second in
 command, especially charged with supervising young Charles’s
 training,82 the gallant hero of Barcelona, Count Bernard, who
 thereupon removed with his family to the imperial court.
 “That action,” stated Louis’s sympathetic biographer, “did not
 put an end to the hotbed of discord, but rather gave it
 increase.” The malcontents, however, could not as yet betray
 themselves until sufficient forces were gathered. 83
80 Thegan, 35.
81 VHlud., II, 
43
 (Son, 87).
82 Nithard, I, 3.
83 VHlud., II, 43 (Son, 87).
84 Nithard, I, 3.
85 Wala, II, 8:5 (Cousins, 
161).
86 Ibid., II, 9:5, 6 (Cousins, 166f).
The relatively sober historian Nithard wrote of
 
Bernard that,  
in his new place of high responsibility, he threw caution to the
 wind, took advantage of the government he was supposed to
 strengthen, and began surreptitiously to subvert it. 84 The un
­favorable Paschasius Radbertus claimed that older trusted
 officials of the palace were banished from court and that
 Bernard rapidly gathered a band of vain, wanton scoundrels in
 their place, among them his brother Heribert. 85 Paschasius be
­lieved indeed that all those changes were at Judith’s instigation:
 she kept from the emperor persons whom she disapproved; she
 insinuated what he should hear, whom he should 
favor,
 to what  
he should give assent, and the decrees he should issue.86
Even
 the kind and affable Walafrid Strabo felt an air of  
uneasiness that seems to be reflected in his poems on
 Theodoric’s statue at Aix and on the vision of a monk named
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Wettin.87 In the former he set the imperial family and house
­
hold against the dark background of Ostrogothic Italy; in the
 latter he daringly depicted Charlemagne suffering torments of
 purgatory—both of them singularly strange and foreboding in
 view of his position as a welcome visitor at court. Abbot Wala
 of Corbie, a friend, relative, and erstwhile brother-in-law of
 Bernard, began to 
receive
 a stream of magnates begging him to  
intercede with his kinsman; but his effort was to no avail and he
 himself became disillusioned. His interest, however, was at
­tracted and he maintained a group of clerical spies at court to
 report developments to him.88
 
87 Walafrid Strabo, Visio Wettini (PLAC, II, 301-333). A prose account by Heito
 
is given 
in
 PLAC, II, 267-275.
88 Wala, 11,8:5-7 (Cousins, 161f).
89 Ibid., II, 9:5 {Cousins, 
166).
90 Agobard, “Manifesto” (Liber apologeticus), 2 (PL civ, 
308D).91.Thegan, 19.
As so many times before and since, it was inevitable that
 
deeper issues were obscured by more superficial ones, real or
 imagined. We may ask what were those deeper issues. Was it a
 mother’s desperate conniving for her son to have a rightful place
 in the society of the time? Was it resistance of stalwart bishops
 to encroachments of the Jews, to spoliation of the church, to
 debasement of Christian ethical standards? Was it a struggle of
 the baronial party against concentration of authority at court?
 Was it a confrontation of constitutionalism with incipient
 absolutism? Was it resentment of the dispossessed against a new
 party in power?
Whatever the issue, there had to be a precise moment, a
 
provocation, in which emotions and tensions could find expres
­sion. Apparently it was Empress Judith who provided the
 excuse. She had accomplished her purpose in securing status for
 her son Charles, and it was through her influence that Bernard
 and his family were brought to court.89 
She
 and the count of  
Barcelona were near the same age. She and Dhuoda may have
 been friends. It was reported that the powers of the somber
 emperor, fifty-one years of age, already lukewarm (tepescere),
 had begun to grow cold (frigescere);90 it was said that “he
 never showed his white teeth in a smile”;91 and he was indeed
88
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suffering acutely from gout.92 It was no wonder that the court
 
of Aix underwent a startling change.93 it was now filled
 on high 
festivals
 with “strolling musicians and actors, jes ­
ters and mimes, flute-players and guitarists” and people at the
 banquet boards “were laughing at the grotesquerie” (that is, all
 but Louis).94 Revelries were turning night into day and day
 into night95 The official annals end on an extraordinarily fes
­tive note: in the year 829 there was “great joy and merry
­making” at observance of Martinmas (November 11), St.
 Andrew’s Day (November 30), and Christmas.96 Louis’s anony
­mous biographer, probably a palatine intimate, added that the
 related festivals—St. Stephen (December 26), St. John
 Evangelist (December 27), Holy Innocents (December 28), and
 possibly the remainder of the Twelve Days (through Epiphany,
 January 6, 83 0)97 —were similarly celebrated.98 
A
 breath of the  
warm, 
gay,
 semi-pagan Midi had penetrated the gloomy north,  
92 Annales Bertiniani, 830, in Ran., op. cit., II, 
12-286;
 hereinafter cited as Ann.  
Bert., followed by the appropriate year.
93 Wala, II, 8:6 (Cousins, 162).
94 Thegan, 19.
95 Wala, II, 7:3 (Cousins, 159).
96 Ann. r. Fr., 829.
97 Ann. Mett, pr., 830, mentions the feast of Epiphany.
98 The concatenation of feast days that are named raises an interesting thought: 
in 
the later Middle Ages they were the days within which were celebrated the Feast of
 Fools and the Boy Bishop revels with their related tripudia. According to E. K.
 Chambers, The Medieval Stage (Oxford: Clarendon Press, 1903), I, 275, the earliest
 clear notice of the former is at the end of the twelfth century and (ibid., 338) of the
 others 
in
 the year 911. His documentation indicates also that the latter were per ­
formed earlier than 911. Enumeration of the specific days here suggests that the
festivitie
s were celebrated as early as 829.
A tantalizing remark by Agobard seems to confirm that assumption: he stated in
 his 
“
Manifesto” (Liber apologeticus), 5 (PL civ, 314A), “Some say that the lady of  
the palace . . . ludat pueriliter, while some priests look on and many collude-
 ntibus ...” The words 
in
 Latin can be translated quite flatly as, “(the queen) plays  
childishly . . . and many join with her in the games . . . .” But the verb ludat recalls
 the noun ludi, “the plays”; the adverb pueriliter could mean “as a boy,” “like a
 boy,” “boyishly,” or (is it possible?) “dressed as a boy”; and colludentibus may
 intimate that clerics participated 
in
 the particular observances, whatever they were.  
The words do not prove anything with a degree of certainty, but it must be admitted
 that they are strongly suggestive. See the delightful (but “dated”) discussion by
 Johan Huizinga, Homo Ludens: A Study of the Play-Element in Culture (London:
 Routledge and Kegan Paul Ltd., 1949; trans. R.F.C. Hull from the German ed. of
 1944), especially treatment of the words ludus and colludo on pp. 35f. Of less
 historical scholarship but more contemporary significance there is, for whatever it is
 worth, Harvey Cox, The Feast of Fools (Cambridge, Mass.: Harvard University Press,
 1969).
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as it would later when Duchess Eleanor of Aquitaine became
 
Louis
 VII’s queen.
On Ash Wednesday (March 2), 830, at the urging of Count
 Bernard, Louis, despite his ailment, set out on a difficult expe
­dition along the seacoast to quell a Breton uprising, remaining
 away over a month. Contrary to usual practice, Judith did not
 accompany him nor presumably did Bernard.99 However in
­nocent the circumstance may have been, pent-up emotions and
 resentments broke forth like bilge water in a mounting torrent
 of ugly gossip. The “woman” (not “queen” or “empress”), the
 woman had turned to lasciviousness, at first secretly, then
 shamelessly. At the beginning only a few knew about that, but
 soon many, and finally everyone in the court, kingdom, indeed
 the whole world. Younger men were snickering, older ones
 grieving, grandees judging it insufferable.100 The palace, de
­clared 
Paschasius
 Radbertus, was now “a  brothel where adultery  
is queen and an adulterer reigns”;101 he declared still further
 that Bernard had actually gained control over the emperor by
 employment of soothsayers, diviners, seers, dream-interpreters,
 and consulters of
 
entrails102—or so the populace thought.103
On the other hand, Agobard’s words ludat pueriliter may quite simply reflect a
 
passage from Phaedrus, Fabularum Aesopiarum libri quinque, III, Fabula 8, lines 4f.:
Hi speculum in cathedra matris ut positum fuit
Pueriliter
 ludentes forte inspexerant
[As they (a brother and sister) played in childlike manner, they looked perhaps into
 the mirror placed on their mother’s chair].
Judith, of course, had her friends and ardent admirers:
 
Walafrid Strabo and Bishop Frechulf, already mentioned, as
 well as others who still spoke of her kindness and urbanity; and
 there were many clerical courtiers who enjoyed and participated
 in her sprightly activities which made the dour palace
 sparkle.104  There was also (apparently) some effort at counter
­propaganda. The strange and shocking “vision of a certain poor
99
 
Ann. Bert., 830.
100
 
Agobard, “Manifesto” (Liber apologeticus), 2 (PL civ, 309A).
101
 
Wala, II, 8:6 (Cousins, 162).
102
 
Ibid., II, 9:1, 5 (Cousins, 164, 166).
103
 
Ibid., II, 9:7 (Cousins, 167).
104
 
Agobard, “Manifesto ” (Liber apologeticus), 5 (PL civ, 314AB).
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little woman” of Laon can be interpreted in that manner. 105
 
Among others (Charlemagne and Bigo), good106 Queen Irmin-
 gard, dead less than a dozen years, was portrayed as in torment,
 millstones weighing her down in mire, while she cried out, “Go,
 ask my Lord Emperor of his mercy to help me, wretch that I
 am.” To make certain that Louis would recognize the communi
­cation, Irmingard gave a sign, “At the time of my espousal107 I
 spoke with him alone in an orchard [or, “open space”] ;108 to
 this day no one but us knows about that conversation.” The
 vision appears to be 
an
 effort to magnify Judith by vilifying  
Irmingard’s memory and thus indirectly to validate the claims
 of young 
Charles
 against his older half-brothers.
105 Visio cuiusdam pauperculae mulieris, in W. Wattenbach, Deutschlands Geschi
­
chtsquellen im Mittelalter (3rd ed., Berlin: Wilhelm Hertz, 1873), I, 207f., Note 1.
106Agobard, Liber apologeticus, 8 (2) (PL civ, 316A), was 
one
 of many who  
always characterized Irmingard as “good.”
107 Reading desponsationis instead of depositionis.
108 That is, pomario or pomerio.
109 Wala, II, 8:6 (Cousins, 162).
110 Ibid., II, 9:3 (Cousins, 
165).
111 Ibid., 
II, 8:6 (Cousins, 162).
112Ibid., II, 9:3 (Cousins, 165).
113Ibid., II, 9:4 (Cousins, 165f.).
There were, however, more grievous rumors than of im
­
morality at court. It was reported to Wala by his spies that a
 plot was afoot by Bernard to murder the emperor and make it
 appear that he had died of his infirmity.109 The expedition to
 Brittany at Bernard’s urging lent credence to the report.110 But
 there was more: not only Louis but his three older sons and
 their leading supporters were to be slain by whatever guile
 Bernard could contrive.111 Word was sent to King Pepin of
 Aquitaine that the expedition purportedly against tne Bretons
 was in reality directed against him in hope that both father and
 son would perish in battle against each other.112 It was still
 further rumored that King Louis of Bavaria, youngest of the
 older sons, the one who had married Judith’s sister and who
 spent more time at Aix in quasi-detention than in his own lands,
 could from his own knowledge of
 
court intrigue verify all those  
reports.113 It was presumed that after murder of the emperor
 and three kings, Bernard would set 
aside
 Dhuoda, marry Judith
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(with whom he already had illicit relations), and seize the
 
throne, or failing that, take Judith away to his Spanish
 March.114
Revolt, therefore, could not be stayed. Before Louis returned
 
from his Breton expedition, a meeting of
 
malcontents was held  
in Paris.115 Leaders among them were Archchaplain Hilduin,
 Bishop Jesse of Amiens, Count Hugo, Count Matfrid, Abbot
 Helisachar, Gotefrid, and many other great barons who like
 them had been either replaced or thrust into the background by
 Louis under pressure from Bernard or Judith.116 Reluctantly
 (or was it?)117 Abbot Wala was drawn into the net and made
 an ostensible leader of the conspiracy.118 Pepin was enticed
 from Aquitaine. On the way to Paris he and his army passed
 through Orléans where, as first act of the revolution, he re
­moved Count Odo, Bernard’s cousin, and reinstated Matfrid. All
 the conspirators then proceeded from Paris to Verberie where
 they entrenched themselves and where they drew up a formid
­able list of allegations:119 violation of the constitution of 817,
 dispossession of senior officials, Bernard’s overweening in
­solence, his and Judith’s adultery, sorcery—something to please
 all dissidents.120 Their announced intention was to depose
 Louis, consign Judith to the oblivion of conventual confine
­ment, slay Count Bernard, and conceal young Charles.121
114 Ibid., II, 10:2 (Cousins, 
168).
115 Ann. Bert., 830.
116 Nithard, 
I,
 3; Thegan, 36.
117 After Charlemagne’s death Wala had been slow to recognize Louis, but he had
 ultimately done 
homage.
 Many other nobles had waited for his acquiescence before  
they acknowledged Louis; cf. VHlud., II, 21:1 (Son, 54).
118 Wala, II, 9:5 (Cousins, 
166). 119 VHlud., Ill, 44:1 
(Son,
 89).
120 Ibid.
121 Ann. Bert., 830; Ann. Mett, pr., 830.
122 Ann. Bert., 830.
As soon as Louis received intelligence of the plot, he
 
abandoned the Breton campaign and hastened to Aix. Duly
 warned, Bernard and his family promptly fled for safety to
 Barcelona, where they could rely upon his adherents for pro
­tection.122 The empress found asylum at the convent of 
St.
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Mary in Laon.123 Young Charles probably accompanied his
 
mother on her flight. The emperor then manfully determined to
 await the conspirators at the May diet in Compiègne. 
Some
 of  
the more impetuous barons, led by Count Warin of Mâcon and
 Count Lantbert of Nantes, violated sanctuary at Laon, seized
 Judith, haled her before the rebel barons, and threatened her
 with death by torture unless she acquiesced in their de
­mands.124
123 VHlud., Ill, 44:1 {Son, 90).
124 Ibid,, III, 44:2 {Son, 90).
125 Once before his first marriage and again before his second; cf. VHlud., I, 19:1
 
and
 
II, 32:2 (Son, 50f., 69).
126 VHlud., Ill, 44:2 (Son, 90).
127 VHlud., Ill, 45:1 (Son, 90).
128 Ibid., Ill, 44:2 (Son, 90).
129 Wala, II; 10:1 (Cousins, 168)
She was compelled to promise her influence on Louis to
 
persuade him to submit to tonsure. She herself was forced to
 agree to the veil. Judith was thereupon escorted to the emperor
 to make her plea. He gave her permission to enter religion in
 order to escape death at the hands of the cabal, but he de
­manded time to deliberate his action—a curious show of courage
 in view of two earlier efforts voluntarily to enter a
 monastery.125 Judith was thus only partially successful. The
 magnates were hesitant to execute their threat of death upon
 her, but by that time the masses, inflamed and poisoned by
 malicious rumors, were shouting for her punishment. She was,
 therefore, banished to Poitiers and required to take the veil at
 
St.
 Radegunda’s convent of the Holy Cross,126 where fifteen  
years before Wala’s sister had
 
been exiled.
Co-Emperor Lothair arrived at Compiègne from Italy to pro
­tect his interests.127 Although under persistent pressure, 
Louis rejected the demand to be tonsured, but formally declared to
 the assembly, according to Paschasius, an eyewitness, “I do now
 solemnly 
avow
 that never again will I do anything further with ­
out your counsel. I decree and will that the empire continue as
 formerly ordained and constituted [in 817]. by me with your
 consent.”129 The barons were victorious and vengeful.
 
Judith’s  
brothers, Conrad and Rudolf, were forcibly tonsured and
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banished to monasteries in Aquitaine.130 Bernard’s cousin Odo
 
was deprived of
 
honors and property and sent into exile131 and  
his brother Heribert was, over Louis’s sensitive protest, cruelly
 blinded and sent to detention in Italy.132
 
130 Ann. Bert., 830.
131 VHlud., Ill, 45:1 (Son, 91).
132 Ann. Bert., 830.
133 Nithard, I, 3.
134 Ibid,
135 Helen Waddell, The Wandering Scholars, (reprinted from the 6th ed.; Garden
 
City, N. Y.: Doubleday and Co., 1955), 25-28
Lothair assumed the reins of government and assigned monks
 
to work on his father’s conscience. 133 With honorable worthi
­ness he took his young, seven-year-old half-brother and godson
 under his care and protection.134 Pepin then returned to
 Aquitaine. On the surface harmony and dignity had been
 restored and war had been averted. Louis was still emperor, but
 in name only; Lothair as co-emperor was regent of the empire
 and recognized by his father as his successor to sole govern
­ment.
For six or seven months Empress Judith suffered, like an
 
earlier He'loise, restriction to. cloister 
life
 at St. Radegunda,  
deprivation of her husband and son, separation from her lover
 Bernard, if lover he was, and above all loss of the recent gay life
 at court. One can only guess her sentiments and emotions. Ex
­cept for her deprivations—if one can make so 
large
 an  
exception!—the cloister was a pleasant and charming place,
 where in the sixth century the poet Venantius Fortunatus had
 settled down to become a troubadour of the Thuringian
 princess, Radegunda, wife of King Lothair I, son of Clovis;
 where he wrote that great processional hymn of the Middle
 Ages, “The royal banners forward go,” and a “dream of the
 rood,” “Sing, my tongue, how glorious battle.”135 Did mem
­ory of him and his poetry linger in the delightful garths? How
­ever that may be, the abbess and sisters were accustomed to the
 presence of noble ladies and many privileges were granted 
an empress, even a banished empress who was supposed to become
 a member of the community.
Judith was surely realistic enough to make the best of a
94
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situation not of her own choosing. The annalist recorded that
 
she was extraordinarily devout and meritorious in both day and
 night 
Offices.
 So intent was she that in a short while she made a  
deep impression on the sisters, all of them acknowledging that
 they wished they could equal her devotion.136 But as the fu
­ture was to prove, Judith, only twenty-six years old, was storing
 up resentment, bitter, profound, and lasting. It is quite probable
 also that she was in some kind of
 
communication with intimates  
of the court, for again as the event was to prove, surveillance
 was lax and Louis was able to spin a web of his own.
Monks assigned to persuade 
Louis
 were the first to succumb  
to his scheming. But as summer passed, others, already grieved
 about results of the revolution, began to observe that Lothair’s
 government was deteriorating. Slowly sentiment for Louis’s
 complete restoration began to crystallize. Dangling before a
 monk named Guntbald promise of place as imperial chamber-
 lain, the shrewd older emperor dispatched him secretly, under
 pretext of a religious mission, to Pepin of Aquitaine and Louis
 of Bavaria, intimating that if they would come to aid their
 father he would enlarge their realms. 
Louis
 had calculated ac ­
curately: their greed and their jealousy of Lothair were stronger
 than their principles.137 The younger Louis and 
his
 retainers  
had indeed remained aloof from the transactions at Compiègne,
 perhaps under the influence of his wife, Emma, sister of Em
­press Judith.
Those opposed to Louis had sources of information and they
 
became increasingly aware of reaction that was gathering
 strength. As time for the autumn diet approached, they sought
 to have it meet in Frankish territory where they had a larger
 degree of control. Secretly resisting that proposal, Louis sug
­gested a location further north, “distrusting,” 
his
 biographer  
commented, “the Franks [his own people] and entrusting him
­self to the Germans [Judith’s people].” He was therefore
 successful in prevailing on Lothair to join him in appointing
 Nijmegen on the Waal river as site for the meeting. Still fearful,
 however, he gave order that each magnate bring with him only
136 Ann. Mett, pr., 830.
137 Nithard, I, 3.
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one retainer. Archchaplain Hidluin and Abbots Helisachar and
 
Wala were forbidden to come at all.138
In October, 830, followers of King Louis of Bavaria flocked
 
in great numbers to Nijmegen to support the emperor. The
 opposition found itself
 
hopelessly outnumbered and throughout  
an entire night pleaded with Lothair to join open warfare
 against his father, but in vain. On the next day Lothair meekly
 yielded to the new climate of opinion.139 Reaction was in full
 swing. Plenary authority was restored to Emperor Louis alone;
 leaders of the conspiracy were taken into custody and held for
 judgment at Aix; 140 and Lothair was detained by Louis under
 house arrest. 141 More significantly, the bishops, abbots, counts,
 and other grandees determined that Judith had been removed
 unjustly, illegally, and without trial. They ordered therefore
 that she, too, be brought to Aix for a lawful investigation, at
 which time anyone who lodged charges against her should pro
­ceed in court according to law or defend his case by judicial
 duel. Louis, fully vindicated, returned to winter at Aix-la-
 Chapelle.142
138 VHlud., III, 45:1 (Son, 91).
139 Ibid., III, 45:2 (Son, 92).
140 Ann. Bert., 830.
141 VHlud., III, 46:1 (Son, 93).
142 Ann. Bert., 830.
143 Ann. Mett, pr., 830.
144 
VHlud.,
 III, 46:1 (Son, 93).
Not long after the diet at Nijmegen, the emperor sent for
 
Judith, dispatching to escort her as befitted her station his faith
­ful half-brother, Drogo, bishop of Metz, and her beloved
 Charles, along with other loyal magnates. She was received at
 Aix with great honor and rejoicing. 143 There was a delay, how
­ever, before she and Louis could be completely reunited as
 husband and wife. Louis, with his strong sense of religion,
 waited for papal approval to release Judith from her vows and
 set 
aside
 her veil. 144 It is not known, but it may be presumed  
that the empress wore her conventual garb until formal per
­mission to doff it. Judith may indeed have felt dismay at this
 treatment, which added to her already deep and abiding resent
­
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ment, but at least she could spend Christinas with her son
 
whom she had not seen for half a year, and with her brothers,
 Conrad and Rudolf, who were also brought back from monastic
 confinement in Aquitaine.
In accordance with previous decision, the diet of empire
 
assembled at Aix on February 2, 831. The three brothers, Loth
­air, Pepin, and Louis, were present.145 Conspirators of the pre
­ceding year—Jesse, Wala, Hilduin, Helisachar, and Matfrid were
 specifically mentioned—were tried, convicted, and sentenced to
 death, with concurrence of the emperor’s older sons. Louis mer
­cifully commuted the sentences to banishment, with laymen to
 be tonsured and clerics (already tonsured) to be assigned to
 suitable monastic communities.146 Lothair was then stripped
 of his status as co-emperor, reduced to his title as king of Italy
 only, and compelled to swear that without his father’s per
­mission he would never thereafter usurp authority in the
 realm.147
145 Ann. Bert., 831.
146 Nithard, I, 4.
147 Ibid., I, 3.
148 Thegan, 37.
149 VHlud., III, 46:1 (Son, 93).
Then 
came
 Judith’s moment of triumph, her rehabilitation.  
In the meanwhile word had come from Pope Gregory IV
 
releas ­
ing her from vows and permitting her to lay aside the veil.148
 Now, dressed as queen and empress, she presented herself be
­fore the emperor, his sons, and barons of the empire. The
 assembly was asked if anyone wished to make indictment of
 her. Not a single voice was lifted, although less than a year
 before there had been riotous clamor against her. Judith there
­upon solemnly purged herself by oath of any charge that might
 have been alleged against her.149 Once again she was wife as
 well as empress.
There were two interesting aftermaths of the diet. As soon as
 
the commonwealth seemed to be breathing 
easily,
 the monk  
Guntbald, who had worked so industriously for Louis’s restora
­tion, hastened to apply for appointment as imperial chamber-
 lain, second man in the realm, the office recently held by Count
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Bernard of Barcelona. The latter, not present at the time, sent
 
messengers to urge his reappointment.150 No doubt Judith
 added her voice, but in this instance the emperor, prudently
 recognizing that “discretion was the better part of valor,”
 designated Guntbald. Could it be that 
Louis
 himself half-sus ­
pected an element of truth in the year-old allegations involving
 Bernard and Judith?
Before Louis gave his three older sons leave to depart to their
 
kingdoms, Lothair to Italy, Pepin to Aquitaine, and Louis to
 Bavaria, he fulfilled his promise made through Guntbald to en
­
large
 the areas controlled by Pepin and the younger Louis at  
Lothair’s expense. By advice of his councilors, however, he de
­clined to indicate who would be paramount ruler at his
 death.151 The vengeful hand of Judith, once again seeking ways
 to advance her son Charles, may be presumed behind that de
­cision. So both Pepin and young Louis, as well as Lothair, de
­parted disgruntled.
150 Nithard, I, 3.
151 Ibid.
152 Wala, II, 11:2 (Cousins, 174).
153Ibid., II, 12:2 (Cousins, 177).
154 Ibid., II, 14:1 (Cousins, 178f.).
The full wrath of Judith, tasting the heady wine of revenge,
 
was reserved for Wala. His first place of banishment was an al
­most inaccessible cave in a high mountainous region near Lake
 Leman. Not satisfied that it was confining enough, Judith be
­
came
 fearful also that it was too near Lothair, who might  
embroil the abbot in 
his
 machinations.152 So he was removed  
to Noirmoutier. There he was accepted with open arms by the
 brothers. Judith then had him deported to Germany, stating
 that she would rather him not be alive anywhere.153 The
 bishops and abbots of Germany showed him such favor even in
 exile that Judith was now fearful he might become involved in
 intrigue with King Louis of Bavaria. So she had him returned to
 his abbey of Corbie, but shorn of honors and authority154 —all
 the foregoing in a period of less than three years for a man who
 was about fifty-eight when it began in 831.
In the minds of some barons Judith’s return was of itself
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distasteful enough, but when to it was added her relentless de
­
sire for revenge, of which she made no secret, undercurrents of
 murmuring began anew. 
Some
 churchmen expressed shock,  
first, that Judith had been released from her vows, and,
 secondly, that she was permitted to resume her place as the
 emperor’s consort.155 But Louis was so pleased to savor
 restored authority, to have Judith and Charles with him, to
 realize a sense of victory, that by the diet of Ingelheim (May
 831), he was feeling magnanimous. He therefore proceeded to
 grant amnesty to many of
 
those previously sentenced to banish ­
ment.156 But not even the emperor’s mercy deterred Judith in
 her persecution of Wala.
Clemency, however, may have been a preliminary step. Con
­
trary to custom there were three diets of the empire in 831
 instead of two. To the third at Thionville in October the older
 sons were summoned. Lothair, who had also been present at the
 May meeting, and Louis of Bavaria came, but Pepin flouted the
 summons.157 The occasion was marked by the presence of
 emissaries from the caliph of Baghdad, from the Danes, and
 from the Slavs, all seeking confirmation of peace and treaties of
 friendship.158 But most dramatic was appearance of Count Ber
­nard of Barcelona,
 
daring for the first time in a year and a half to  
leave the safety of his Spanish possessions and show himself
 
in  
Frankland. Here, too, one may probably discern the work of
 Judith.
155 Agobard, Liber apologeticus, 9 (3) (PL civ, 316D); Wala, II, 11:2 (Cousins,
 174).
156 VHlud., III, 46:1 (Son, 93).
157 Thegan, 38.
158 Ann. Bert., 831.
159 VHlud., III, 46:2 (Son, 
93f).
Bernard’s purpose was to purge himself of vicious 
charges 
that had been leveled against him, and perhaps to regain his
 former position at court. At the diet, therefore, Bernard issued
 his challenge to meet injudicial combat anyone who made accu
­sations against him. 
No
 one dared to come forward and pick up  
the 
wager.
 The count then accomplished purgation by oath in  
presence of
 
the emperor, the two kings, the assembled grandees,  
and no doubt Judith.159 It was another momentary triumph
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for her. But instead of being reinstated in the palace, he was
 
given permission to withdraw southward to nurse his wounded
 feelings.
To punish King Pepin for his churlish refusal to come to
 
Thionville, Louis ordered his son to Aix-la-Chapelle. Pepin did
 not arrive until shortly before Christmas. Thoroughly angered,
 the emperor detained him against his will until December 27.
 Pepin, indignant at such treatment, contrived during that night
 to escape surveillance. With a few of
 
his followers, he fled under  
cover of darkness to Aquitaine, where he quickly joined forces
 with Count Bernard 160 -- foreboding act arousing
 
in Louis sus ­
picion and in Judith mixed emotions. Trouble was again in the
 making; an eclipse of the moon during December seemed to
 confirm the ominous mood of
 
the time.161
160 Ibid., III, 47 (Son, 94); Ann. Bert., 832.
161 Ann. Xant., 831.
162 Ann. Bert., 832.
163 Ann. Xant., 832.
164 Ann. Bert., 832.
Early in February, 832, Louis took counsel and decided upon
 a diet at Orleans to discuss how to deal with Pepin. Lothair and
 Louis were ordered to meet their father at Aix and accompany
 him to Orleans.162 But hardly had spring begun when, at the
 time of another lunar eclipse, information reached the emperor
 that his son, King Louis, goaded by the deposed Count Matfrid,
 had invaded Alamannia in force.163 That was part of the land
 granted to young Charles. Judith, ever mindful of her son’s
 rights, urged resistance. The emperor, therefore, marched
 swiftly to meet the hostile expedition and approached Lampert-
 sheim where King Louis had encamped. The latter quickly re
­treated, but the emperor pursued. They met in Augsburg where
 young Louis, choosing to surrender and swear that he would
 never again undertake a rebellion or even listen to those suggest
­ing one, was dismissed to his own lands.
The campaign, organized so hurriedly, had caused Emperor
 
Louis to leave Judith in Aix. But in May she came to meet him
 at Salz.164 Apparently they had some time together during
 which they visited the monastery of Fulda. It was there that
 Rabanus Maurus presented the emperor a commentary on the
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books of Samuel and Kings.165 To Judith he gave one of his
 
figure-poems, a prayer that God would cherish her, not allow
 her to be hurt by any deceit, and crown her with honor. 166
 Afterwards emperor and empress embarked in a boat for a
 leisurely trip down the Main. Lothair met them at Mainz. There
 it was agreed to hold the Orléans diet at the beginning of Sept
­ember.
165 Rabanus Maurus, Carmen III (PLAC, II, 
164).
166 Rabanus Maurus, Carmen VI (PLAC, II, 166). The figure is illustrated in
 PLAC, II, 165). 167 VHlud., III, 47:1 
(Son,
 95); Ann. Bert., 832.
168 VHlud., III, 49:2 
(Son,
 99f.).
169 Ibid., III, 47:1 (Son, 95).
 170 Annales Fuldenses, I, 832, 
in
 G. H. Pertz and F. Kurze, edd., Annales Ful-  
denses (Hanover: Hahn, 1891), 1-28. These annals are hereinafter cited thus: Ann.
 Fuld., I (followed by the appropriate year); later years, 828-902, are also given in
 Rau, op. cit., III, 20-176.
171 VHlud., III, 47:2 (Son, 95).
172 Ann. Bert., 832.
From Orleans Louis and his armies crossed the Loire into
 
Aquitaine against Pepin. The latter reluctantly met them at
 Limoges. His father upbraided him severely for his flight with
­out permission. As punishment he was ordered northward under
 guard to remain in house arrest until he mended his ways.167
 His 
adviser,
 Count Bernard, was deprived of all honors and  
offices, banished to his ancestral estates in Burgundy, and re
­placed with a noble named Berengar.168 Pepin, pretending to
 obey his father’s order, again stealthily eluded his guard, es
­caped to safety, and raised his army to march against the
 emperor.169 It was then that Louis took a desperate step,
 surely at Judith’s urging: he declared the throne of Aquitaine
 forfeit, Pepin dispossessed, and—with Lothair’s acquiescence—
 gave it to young Charles, then nine and a half years old. 170 War
 was about to begin, but autumn rains and winter snow and ice
 blocked the roads. Aquitanians, accustomed to the terrain,
 made repeated, unexpected, and successful attacks.171 
Louis was compelled to retreat to Le Mans where he spent the Christ
­mas season. 172
Moving northward he made a grant to the convent of Chelles
 
at the request of Abbess Eigilwi, Judith’s mother, and at
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Judith’s request he made significant grants to one of her re
­
tainers. 173 It was obvious that the empress was again riding the
 crest of victory. For that reason perhaps the emperor hardly
 reached Aix-la-Chapelle, about February 1, 833, when intelli
­gence came to his attention that his three older sons were again
 allied in conspiracy against him and Judith. 174 Rumors were
 again shrill and strident. Agobard was charging that Judith was a
 combination of Jezebel, Athaliah, and Delilah all in one. 175
 Paschasius claimed that she alone was wielding the scepter of
 the realm and was surrounding herself with advisers more in
­famous than Bernard, 176 who fawned upon her, trampling
 under foot truth, justice, peace, and harmony. 177 The imperial
 side was replying that “the devil. . . was stirring up the sons
 . . . ,persuading them that their father wished to destroy them
 wantonly . . . ,and caused the emperor’s, sons to form a common
 league and muster as 
large
 an army as they could.” 178
Apprehensively Louis, Judith, Charles, and their palace re
­tainers approached Worms where they spent February through
 part of June. In the meanwhile the combined forces of the older
 sons were steadily growing. Lothair was able to persuade Pope
 Gregory IV to join them and go with him to Frankland. 179
 Emissaries were sent to the aging Wala in his monastic retire
­ment at Corbie. Declining at first to become interested, soldiers
 of the brothers threatened to take him by force. 180 The two
 sides met on June 24, 833, at Rotfeld in Alsace and took up
 positions facing each other: the three, sons with the pope, Wala,
 and their followers on one side; the emperor, Judith, Charles,
 and their officials on the other. For six days the two sides
 negotiated,181 Judith taking 
an
 active part although behind the  
scenes.
173 J. F. Böhmer, E. Mühlbacher, J. Lechner, Die Regesten des Kaiserreichs unter
 
den Karolingern 751-918 (Innsbruck: Verlag der Wagner’ schen Universitats— Buch-
 handlung, 1908), 362f.
174 Ann, Bert., 833.
175 Agobard, Liber apologeticus, 11 (5), 12 (6) (PL civ, 318B-319AB).
176 Wala, II, 16:1 (Cousins, 184).
177 Ibid., II, 16:5 (Cousins, 185).
178 VHlud., III, 48:1 (Son, 95f).
179 Ibid.
180 Wala, II, 14, 15 (Cousins, 179-184).
181|VHlud., III, 48:2 (Son, 97).
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But bribery, promises, threats, or even principle prevailed. By
 
June 29 or 30—Paschasius stated, “in the course of a
 night”—the imperial side had deserted to the sons.182 Louis
 was then “induced” to surrender. The pope, who thought he
 might have effected a true reconciliation, was dismayed; the
 aging Wala was weighted with sorrow.183 Louis approached his
 sons’ camp, requesting them to exercise mercy to him, to
 Judith, and to Charles. Judith was immediately removed to the
 custody of King Louis, her brother-in-law, while Lothair es
­corted his father and young Charles to his tents.184 The 817
 constitution was then reaffirmed with Lothair recognized as
 emperor. Judith was banished to Tortona in Italy and young
 Charles to the monastery of his preceptor, Abbot Markward of
 Pram, but not tonsured. Louis was confined to the abbey of St.
 Médard.185 Pepin went back to Aquitaine and King Louis to
 Bavaria, while Lothair, feeling quite sure of himself, hunted in
 the Vosges throughout July, August, and September.186
182 Ibid., Wala., II, 
18:1
 (Cousins, 191)
183 Wala, II, 18-20 (Cousins, 191-196).
184 VHlud., III, 48:2 
(Son,
 97f;).
185 Ibid., III, 48:3 (Son, 98); Ann. Bert., 833.
186
VHlud.,
 III, 48:3 (Son, 98).
187 Agobard, Chartula (PL civ, 319D-324A).
188 Thegan, 44.
189Nithard, I, 4.
190 VHlud., III, 49:2 (Son, 99).
At the diet of Compiègne in October, the barons, both lay
 
and ecclesiastical, witnessed, among other things, the spectacle
 of Louis’s public humiliation in which he set aside his regalia
 and donned the garb of a penitent.187 Ironically the chief pre
­late at the procedure was Ebbo, archbishop of Reims, Louis’s
 foster-brother and appointee,188 in whose presence the
 emperor had received from the pope crown and unction in 816.
 Lothair, now apparently secure, appointed Matfrid of Orleans as
 his lieutenant, together with Hugo of Tours and Lantbert of
 Nantes.189 In late November he retired to winter at Aix, taking
 his father with him under strict arrest.190 In December, how
­ever, at a conference with King Louis in Mainz, Lothair was
 urged by his brother to relax strictures on the penitent. Lothair
 
103
Editors: Vol. 10 (1969): Full issue
Published by eGrove, 1969
Allen Cabaniss 99
refused and returned to Aix for Christmas.191 King Louis went
 
back in sorrow to his own lands, but dispatched agents to his
 brother, King Pepin of Aquitaine, complaining of inhumane
 treatment meted out to their father.192
191 Thegan, 45; Ann. Bert., 833.
192 Ann. Bert., 834.
193 Thegan, 47.
194 VHlud., III 51:2 (Son, 99f.).
195 Ann. Bert., 834
After the feast of Epiphany 834, King 
Louis
 made another  
effort: he sent his emissaries, Abbot Grimoald and Duke Geb
­hard, to visit his father in Aix. Emperor Lothair consented for
 them to speak to his father but only in the presence of his
 liegemen, Bishop Otgar of Mainz and Count Richard (who was a
 kind of Cassiodorus or Talleyrand in the shifting sands of politi
­cal change). Deprived thus of private conversation with their
 emperor, they contrived in some curious fashion to communi
­cate to him by signs that King Louis of Bavaria was displeased
 with what was happening193 —and another conspiracy was
 thereupon launched.
During the winter there was considerable agitation. It was
 
reliably reported that throngs of people gathered at places
 throughout Frankland, Burgundy, Aquitaine, and Germany to
 express protest and indignation at Louis’s misfortune. His illegi
­timate half-brothers, Bishop Drogo and Abbot Hugo, were
 actively consolidating resistance to Lothair; and so was the dis
­graced Count Bernard, then in Burgundy, but still a vassal of
 King Pepin.194
Matters 
came
 to a head at the monastery of St. Denis near  
Paris late in January, 834. There at a diet of empire Lothair was
 faced by hostile armies of his erstwhile allies. Fruitless efforts
 were made to negotiate with an opposition that grew
 
larger and  
more demanding as days passed. On February 28 he could no
 longer ignore the pressure. Leaving his father (Louis) and half
­brother (Charles) at St. Denis, he fled with his most stalwart
 followers to Vienne, where he took some time to gauge his
 position.195 On the next day, March 1, Emperor Louis was
 solemnly and joyfully reclothed with imperial regalia by the
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assembled barons.196 Thereafter he referred to himself offi
­
cially as “emperor by divine mercy repeating itself.”197 King
 Pepin and King Louis joined him on a triumphal progress later
 in March. On Easter, April 5, the emperor and his young son
 Charles celebrated the feast at Aix-la-Chapelle.198
196 VHlud., III 51:2 (Son, 101f.).
197 E. g., Louis, Diplomata ecclesiastica, 192-205 (PL civ, 1238B-1267B), etc.
198 VHlud., III, 52:1 (Son, 
102).
199 Ann. Xant., 834.
200Nithard, I, 4; Ann. Bert., 834.
201 Ann. Xant., 834 (the plural direxerunt suggests Judith’s part).
202 Nithard, I, 5; 
Thegan,
 52; VHlud., III, 52:3 (Son, 104).
One of Louis’s first acts on his restoration was to dispatch
 
emissaries to Italy to release Empress Judith from detention and
 return her to him. Indeed the annals of Xanten state that King
 Louis of Bavaria, no doubt acting on the request of his wife
 Emma, Judith’s sister, had already sent for her.199 In the mean
­while those in Italy who were loyal to Emperor 
Louis
 feared  
that her life was in danger from retreating adherents of Lothair.
 They had, therefore, immediately rushed to Tortona to rescue
 her. Among these faithful ones were Bishop Rathold of Verona,
 Count Boniface of Tuscany, and—almost unbelievably—Pepin,
 great-nephew of Louis and son of tragic King Bernard of Italy.
 The three named, at peril of losing their properties and rights in
 Italy, constituted themselves her escort back to Aix before the
 month of
 
April was over.200
Judith was again vindicated and again she was eager for re
­venge. There were still pockets of resistance to Louis’s restora
­tion. At her instigation troops were dispatched to take Counts
 Matfrid and Lantbert dead or alive, 201 but in the ensuing battle
 the latter were victorious. Lothair advanced to help his
 followers and captured Chalon. A number of the emperor’s
 vassals were tried by court martial and executed. In a particu
­larly brutal and senseless action, a nun accused of witchcraft,
 Gerberga, sister of Count Bernard of Barcelona, was placed in a
 wine 
cask
 and drowned in the Saône.202 By summer’s end,  
however, the forces of Kings Pepin and Louis, joining those of
 the emperor, compelled Lothair to surrender and take an oath
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of fealty. The restoration was then complete.203
203 VHlud., III, 53:1 (Son, 104f); Ann. Xant., 834 (Judith’s relentless pressure is
 
indicated in the statement, “Emperor 
Louis
 and his wife pursued Lothair ...”).
204 
VHlud.,
 III, 54:1 (Son, 105f).
205 Ibid.
206 Wala, II, 20:5 (Cousins, 196).
207 Ibid., II, 21:2 (Cousins, 196).
208Ibid., II, 23:3 (Cousins, 199).
209 
VHlud.,
 III, 54:1 (Son, 106).
Accompanied by faithful Bishop Drogo, Louis spent Christ
­
mas at Aix with Judith and Charles.204 It was their first oppor
­tunity to be together for any length of time since the revolu
­tionary action of 833. Judith insisted that her husband impose
 exemplary punishment on those who had supported the second
 rebellion. Most of them had taken refuge with Lothair in Italy,
 but the continued presence of Ebbo in his great see of Reims
 was especially galling to both of them. So at Thionville in March
 835 the bishop was compelled, in a manner anticipating a prac
­tice in some twentieth-century states, to convict himself of
 error and sentence himself to degradation.205
Wala was another thorn in Judith’s 
flesh,
 although Louis  
wanted to pardon and restore him to honor and office. 206
 Judith ruthlessly vetoed such clemency, but Wala eluded her
 toils and also fled to Italy. To Agobard’s comparison of the
 empress with Jezebel, Athaliah, and Delilah, 
Paschasius
 Radber-  
tus now added that she was like the fierce Queen Brunhilda who
 hounded St. Columban from Luxeuil to northern Italy: 207
 “Both queens . . . were alike in wickedness. Although separated
 in time, they were associates in one crime of
 
irreligion; alike in  
jealousy, intolerant of holy men who rebuked their like unmen
­tionable wickedness and who might oppose them in any
 way.”208
Still another to feel the hatred and revenge of Judith was
 
Agobard, bishop of dissident Lyons. But he too was able to
 make his escape to Italy with his protector Lothair. Summoned
 thrice to appear and answer for his activities, he refused. 209
 Amalar, a prominent liturgiologist, was made administrator of
 the diocese in 835. It was there that he prepared the fourth
 
106
Studies in English, Vol. 10 [1969], Art. 8
https://egrove.olemiss.edu/ms_studies_eng/vol10/iss1/8
102 Judith augusta and 
H
er Time
edition of his influential Liber officialis210 and produced De
 
ordme antiphonarii.211  In the latter is found the first syste
­matic discussion of the beautiful Advent antiphons or “Great
 O’s.”212 Amalar was one of the most original men of that
 epoch and an ornament of the court. Unable to reduce Lyons,
 he ultimately 
fell
 victim to an odious theological attack and had  
to leave the scene.213 In 838 at Kierzy his “heretical pravity”
 was condemned and Agobard was restored.214 Judith was not
 as successful with
 
him as she was with Ebbo and Wala.
210 J. M. Hanssens, ed., Amdlarii episcopi opera liturgica omnia, II, Liber officialis
 
(Città del Vaticano: Biblioteca Apostolica Vaticana, 1948).
211 Hanssens, ibid., Ill (1950), Liber de ordine 
antiphonarii,
 13-109.
212 Ibid., 44-49
213 Allen Cabaniss, Amalarius of Metz (Amsterdam: North-Holland Publishing
 
Co., 1954), 84-90.
214 Ann. Xant., 838.
215 
VHlud.,
 Ill, 57: 59:1 (Son, 112, 115).
216 Ibid., Ill, 54:3 (Son, 107).
Quite evidently vengeance was sweet for the empress, but so
 
was reward of her favorites. Bernard was, therefore, restored to
 his prerogatives as marquis of Gothia and count of Bar
­celona.215 At length Judith turned again to concern for her
 son’s inheritance. Aquitaine, which had been assigned to him,
 now quietly reverted to Pepin because of his help in reinstating
 Louis and because it had in fact never been out of his control.
 Judith’s solicitude became more apprehensive as she observed
 her husband declining in health,216 the empire suffering from
 external assault, and prodigies of nature threatening impending
 disaster.
The annals of Xanten record monotonously from 834
 
through 837 cruel incursions of Northmen attacking Frisia, de
­vastating Duurstede, and capturing many women prisoners as
 well as various kinds of wealth, misfortune spreading along the
 frontier. With equal monotony they record for the 
same
 period  
damaging floods, eclipses of sun and moon, apparitions of the
 Northern Lights, cyclones, comets, preternatural thunder, and
 lightning, scorching heat, earthquakes, and “fire in the air in the
 form of a dragon. . . and the misery and calamity of men
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. . . daily increasing in numberless ways.”217 Judith began to
 
fear that her husband’s death was imminent.
217 Ann. Xant., 834-837.
218 VHlud., Ill, 54:3 (Son, 107).
219 Ibid., Ill, 55:1 (Son, 108).
220Ibid., Ill, 56:2 (Son, 
110).
221 Ibid., Ill, 57 
(Son,
 111).
222 Thegan, appendix, “imperator cum coniuge et liberis.”
223 Louis, Diplomata ecclesiastica, 221 (PL civ, 1287B-1289A).
224 Ann. Bert., 836.
The empress’s apprehension passed into anxiety respecting
 
her own and her son’s protection from danger. She and her
 intimates devised a plan, namely, to secure advocacy of one of
 the older sons of Louis. The younger one, Louis, was indeed her
 brother-in-law; the middle one, Pepin, had been a force freeing
 the emperor in 834; but Lothair, only recently an enemy, was
 not only the oldest and heir of the imperial title, but after all
 godfather of young Charles, whose person and rights he had at
 baptism promised to defend against all enemies. Judith there
­fore began to urge upon Louis reconciliation with Lothair.218
Much of the year 836 was consumed in those negotiations.
 
Judith even relented and allowed Wala to be an intermediary.
 Accomplishment was impeded because of a prolonged illness
 which debilitated Lothair219 and because of a series of deaths
 of those of Lothair’s party: Wala, Elijah of Troyes, Jesse of
 Amiens, Matfrid, Hugo, Lantbert, and others, depriving “Frank-
 land ... of her nobility . . . , strength . . . , and wisdom.” 220
 At the diet of Worms in September, Pepin and Louis joined
 their father, but Lothair was still ailing.221 On November 19,
 the emperor, with Judith and her children (Hildegard, aged
 about fifteen; Charles, aged thirteen; and probably another
 daughter, Gisela, aged about 
five),
 was at Coblenz, where he  
spent several days before returning to winter at Aix.222
During the lull of early 837 Judith, “most beloved spouse
 
and empress,” urged her husband to confirm the immunities of
 the convent of Hohenburg.223 By now he was suspicious of the
 convenient illness and inactivity of Lothair. In consequence he
 decided to go to Italy, but he was prevented by a sudden incur
­sion of Northmen which he had to repel.224 Other matters held
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his attention throughout the year, but Judith and her palatines
 
continued to press for a heritage for Charles. At the diet of Aix,
 therefore, in October, 837, Louis secretly assigned Charles cer
­tain northern lands of the empire, indeed the best part of the
 Frankish realm, so it was thought.
Louis of 
Bavaria
 was distressed when he got word of the  
badly kept secret. In March, 838, he sought a conference with
 his brother Lothair.225 The death of so many of Lothair’s ad
­herents, his own lingering 
illness,
 and the awareness of the two  
brothers how unstable their earlier revolutionary actions had
 been restrained them from precipitate decision. Other troubles
 faced Louis: the complaint of Septimanian nobles against Count
 Bernard,226 the conviction of Amalar and return of Ago-
 bard,227 the malaise of the court favorite, Deacon Bodo,228
 and the depredations of Moorish pirates. At Nijmegen in June,
 however, there was a sharp exchange of words between the
 emperor and his namesake over redistribution of the state. The
 latter was summarily dispossessed of all his lands except Ba
­varia. He withdrew
 
to that area to raise his forces in revolt.
225 VHlud., Ill, 59:1 (Son, 114); 
Ann.
 Bert., 838.
226 VHlud., Ill, 59:1 (Son, 115).
227 Cabaniss, Agobard of Lyons, 94f.
228 Paulus Albarus, Letter XVIII, 4 (PL cxxi, 503B).
229 Ann. Bert., 838.
230 
VHlud.,
 Ill, 59:1 (Son, 114).
The emperor appointed another diet at Kierzy in August or
 
September. Pepin hastened to defend his interests. With his con
­sent, Louis made still another assignment to young Charles, now
 fifteen years old, namely, the old area of Neustria (roughly
 western Gaul between the Loire and Seine).229 In presence of
 the assembly he girded the youth with a sword, symbol of his
 reaching the age of majority, and even more importantly
 solemnly crowned him as king. After oaths of fealty by the
 Neustrian magnates, Louis dismissed Charles to his new king
­dom and Pepin to Aquitaine.230 As far as records indicate, it
 was the first time that Charles had
 
been “on his own.” Judith’s  
triumph was now
 
in principle complete.
But matters were not as settled as Judith may have supposed.
 King Pepin of Aquitaine died on December 13, 838, and King 
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Louis began a rebellion.231 Throughout late winter and early
 
spring of 839 the forces of father and son sparred with each
 other indecisively in Germanic areas east of the Rhine.232 The
 Carolingian world suffered a severe shock at the conversion of
 Deacon Bodo to the Jewish faith, causing profound grief to
 both emperor and empress. A vision of
 
an English priest gained  
wide attention: in it he 
saw
 a  vast fleet of Northmen approach ­
ing to lay waste with fire and sword the greatest part of earth.
 And a new people hitherto unknown appeared in Europe,
 Russians, who came to Ingelheim seeking friendship with
 Louis.233 Judith again undertook her campaign to curry the
 favor and protection of Lothair.234 This time she was
 successful.
231 Ann. Bert., 838.
232 Ibid., 839.
233 Ibid.
234 VHlud., III, 59:2 (Son, 115).
235 Nithard, I, 7.
236 Ann. Bert., 839.
At her suggestion Louis sent messengers to his son in Italy,
 
promising, in return for his assistance and guardianship of
 Charles, full amnesty and half of the empire apart from Bavaria.
 Lothair agreed and met his father at Worms in May, 839. After
 an affecting, typically medieval scene of reconciliation,235
 Louis solemnly divided his empire. Lothair chose that part
 southward from the Meuse, leaving to Charles the western por
­tion—and, of course, Bavaria alone to young Louis.
But many Aquitanian nobles took it amiss that their kingdom
 
fell to Charles. They preferred as their king Pepin II, son of. the
 recently deceased King Pepin. Louis, however, was adamantly
 determined to install Charles on that throne. He summoned his
 armies and together with Empress Judith and King Charles
 crossed the Loire to enforce his will. Most of the Aquitanian
 magnates hurriedly 
swore
 fealty; but many, maintaining alle ­
giance to Pepin II, among them Count Bernard, resorted to
 guerrilla warfare. Consequently Louis decided to remain near at
 hand and chose to spend the winter at Poitiers,236 a place
 which must have held
 
bitter memories for the empress.
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In the meanwhile the disgruntled King Louis of Bavaria in
­
vaded Alamannia in defense of his rights. The emperor, already
 feeling his age (sixty-one years), his lungs and chest severely
 congested, returned during Lent of 840 to Aix, leaving
 
Judith  
and Charles in Poitiers.237 Later he crossed the Rhine in force
 and King Louis retreated.238 Growing weaker, tormented by
 his bad health, he took to bed on an island in the Rhine near
 Mainz. There in the presence of witnesses he made a nuncupa
­tive will, entrusting crown and sword to Lothair on condition
 that he keep faith with Judith and Charles according to the
 recent division, but he remained bitter toward King Louis. On
 June 20, apart from his wife and sons, with only faithful Drogo
 and a few attendants present, he breathed 
his
 last words,  
“Avaunt! Avaunt!” as though he had seen an evil spirit, then
 smiled for the only time in 
his
 life, and died. 239
237 Ibid,, 839, 840.
238 VHlud., III, 61:1; 62:1 
(Son,
 117, 120).
239Ibid., III, 62:4; 63:2; 64:2 (Son, 122-125).
240 Ann. Bert., 840.
241 Ibid., 
841;
 Nithard, II, 2.
242 Nithard, II, 3.
Lothair immediately claimed the crown of empire and
 
hastened northward from Italy to vindicate his rights against
 both of his brothers, who with equal dispatch armed themselves
 to challenge him.240 Events thereafter moved rapidly. Lothair
 made tentative alliance with forces of his nephew, Pepin II, to
 harass Charles, while he himself tried to deal with King
 Louis.241 It was perhaps Judith who suggested to her son a
 rapprochement with her brother-in-law Louis.
While Charles was away for that purpose, Pepin II and his
 
followers made an attempt to capture Judith as a hostage.
 Charles had to return quickly to protect her. In the meanwhile a
 diversion was created by Pepin, son of Bernard of Italy, who
 rose in revolt against Lothair. That gave 
Charles
 and Louis their  
opportunity. T e former, having no place where he could leave
 his mother in safety, took her with him to a meeting with
 Louis.242 They tried to persuade Bernard of Barcelona to
 accompany them, but he strove to remain neutral. Charles, re
­membering with some pain the treatment that his father had
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suffered from Bernard, attacked him. In defeat Bernard swore
 
fealty to Charles.243 A great army then marched to join Louis.
243 Ibid., II, 5.
244 Ibid., II, 9.
245 Versus de bella quae fuit acta Fontaneto (PLAC, II, 138f.).
246 Nithard, III, 2; Bondurant, Le manuel de Dhuoda, praef., 6.
247 Nithard, III, 2.
248 Ibid., III, 4.
Charles, his mother, and his followers reached Chalons-sur-
 
Mame and waited there for Louis.244 The two then advanced
 to Fontenoy and resorted to arms against Lothair on June 25,
 841. Although the carnage was unbelievable, the stalemate con
­tinued.245 Bernard, having cautiously withheld his troops from
 the battle, was compelled to give his son William to Charles as
 hostage for
 
loyalty in the future.246 Louis withdrew east of the  
Rhine and Charles with his mother crossed south of the
 Loire.247 Continued confusion stalked the land with one or
 more of six parties at one time or another taking the field
 against one or more of the others. Even Charles’s sister Hilde
­gard became one of
 
the combatants.248
But on St. Valentine’s Day, 842, Louis and Charles entered a
 solemn league at Strasbourg in the famous oaths which offer for the first time evidence of an emerging French language.249
 What must have been the thoughts of two sisters, Judith and
 Emma, visiting each other on that occasion? In their childhood
 they had spoken the same Germanic tongue and probably still
 did so when occasion required. But now the elder was living in
 an environment in which another, a Romance, dialect was the
 language of everyday 
life. The magnates of all three brothers, weary of incessant strife,
 decided to make their influence felt. The three protagonists were consequently compelled to meet at Langres in June to
 discuss a
 
just and amicable settlement. Reluctantly a threefold  
division was agreed upon and a precarious truce was established.
 Lothair thereafter departed to Aix, Charles to Aquitaine, and
 Louis to Saxony.250
249 Ibid., III, 5.
250 Ann. Xant., 842.
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Judith seemed to have been relatively satisfied. In any case
 
she was no doubt acting behind the scene in arranging a suitable
 marriage for her nineteen-year-old son. Her choice, and surely
 his, was Ermentrud, daughter of Odo, cousin of Bernard of
 Barcelona and briefly count of Orléans. The wedding took place
 shortly before Christmas at Kierzy.251 Whether Judith was
 present at the festivities is not known, but Charles had reached
 the peak she had hoped for him. In her honor a daughter of the
 union was named
 
Judith, much later second wife of Ethelwulf,  
king of the West Saxons, and after his death, of his son, King
 Ethelbald.
251 Ann. Bert., 842.
252 Ann. Xant., 843.
253 Ann. Bert., 843.
254 Ibid., 
844;
 Ann. Xant., 844.
Judith appeared only one more time in Carolingian chroni
­
cles. On April 19, 843, the annals of Xanten recorded that
 “Empress Judith, mother of Charles, departed this 
life
 at the  
city of Tours,” and then added the strange and unaccountable
 remark, “robbed of her wealth by her son,” the precise meaning
 of which is uncertain.252 Was that the reward she should have
 received at the age of thirty-nine for her two decades of cunning
 and craft to secure for
 
him a rightful place in the empire? Was it  
Charles’s declaration of independence from her constant and
 confining attention? Or was it perchance a subtle expression of
 suspicion about her and Count Bernard?
She
 did not live to know of the treaty of Verdun in August,  
843, which brought a measure of peace to the declining
 empire.253 Nor did she live to know that in January or Feb
­ruary, 844, Count Bernard of Barcelona, once thought to be her
 lover, was captured, condemned for lèse-majesté, and executed
 by order of
 
Charles.254
Judith’s demise coincided with division and ultimate
 dissolution of the empire of her father-in-law and her husband. It coincided with appearance of
 
the French vernacular, and thus  
with emergence of integral France as an incipiently territorial
 state. Her death therefore signalized the end of one era and
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opening of another. Like Eleanor of Aquitaine, her distant des
­
cendant, she had been wife of
 
one emperor, mother of another,  
step-mother of still another, as well as stepmother of two kings,
 sister-in-law of one of them. 
Like
 St. Joan of Arc, she had been  
a hated symbol and a beloved center for two hostile parties. She
 had inspired bitter invective and chivalric poetry. She had
 caused wars and secured peace. She has, therefore, deserved
 better treatment than history 
has
 hitherto accorded her.
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